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Summer Semester 1973

Monday, June 18
Wednesday, July 4
Saturday, August 25
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Classes Begin
Independence Day
End of Summer Term

Fall Semester 1973-74

Monday, September 24
Thursday-Sunday, November 22-25
Monday, December24
Monday, January 7
Saturday, January 19

Classes Begin
Thanksgiving Holiday
Christmas Vacation Begins
Classes Resume
End of Semester

Intensive Mid Term 1974

Monday, January 28
Saturday, February 16

Classes Begin
End of Term

Spring Term 1974

Monday, February 18
Sunday, Apri I 14
Monday, April 22
Monday, May 27
Friday, June 7
Saturday, June 8
Registration is scheduled two
weeks before the Fall and Spring
semesters, one week before the
Summer term.
Timetables are published 4-6
weeks prior to each new semester.

Classes Begin
Spring Recess Begins
Classes Resume
Memorial Day Holiday
Commencement
End of Semester
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Mural painted by Columbia College students and members of the Uptown Community.
Directed by Mark Rogovin.

Columbia College is a four-year
contemporary small college whose
location in a large metropolitan setting provides unique opportunities
for its role in educating students in
the creative and public arts. Its
offerings combine experience in
contemporary social issues with
study and practice of intellectual
and artistic disciplines to provide a
full college liberal education.
Those who choose occupations
generated by the College's programs will communicate the issues
and events and author the culture of
their times. They will influence the
shaping of the world and their professions may well become decisive
arts.
It is the College's intention to educate creative persons, new professionals, not merely expert in the
ways of their crafts, but embodying
a genuinely educated intelligence,
sensitivity, and understanding of the
real and human needs of the present
and future world.

Columbia respects and attends to
what man has said and done in the
past, but it is a College that can
hear and develop radical new answers, too. If truths discovered are
real , then the student is supported
who wants to put these to active
test. This is true whether the student
wants to devote effort to an individual creative task or gets sight of a
new world and wants to make it
happen.
The College is organized to educate
and attend to students as individuals. It does not mean to educate
only the privileged few, but to encourage the many to use their abilities. It seeks to provide a college
education in the best sense, one
which enlists the student's purpose
and creative and social impulses as
the instruments of his or her liberation . In short, the goal is to help the
students learn to engage their
powers.
Learning takes place in a mature,
practical -study, real-world env ironment with a celebrated faculty
whose members have immediate
professional commitment to the
contemporary substance of the
subjects they teach .

Columbia teaches some meth ods
and ideas. and helps stu dents t o
learn others. The processes of instruction emphasize the students'
abilities to learn on th ei r own term s
whateve r will help them pursu e th ei r
own lives. Columbia College is a
place for question, experiment, and
accomplishment.
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The College is an association of
talented teachers ; each member
celebrated in the art or profession
which is the subject of his or her
teaching. A teacher's competence
is a function of the ability to communicate educated and experienced intelligence, not the mere
identification of its academic
source or label. As the most accurate credential, the teacher's active
occupation is shown here.
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No college tradition is stronger than
a commonly assumed definition of
the "well educated individual".
Nothing is more pervasive in trying
to develop such a person than systems of requirements-"majors"
and "minors" and fixed curriculaa predetermined idea of what constitutes a sufficient general and
particular education for the
undergraduate.
Whatever the best intentions of such
systems, it is obvious that individual
student option is only minimally
allowed and that students are burdened with the requirement of study
generalization when they may want
to concentrate. or of co ncentration
when they may want the opportunity
of wider exploration. Also, the student is usually permitted only small
variations of the initial, often premature, commitment to a "major" without serious loss of credit, even
though an intense interest may have
developed in some other subject
studied more rec ently. In sho rt, the
undergraduate college student has
had no important independence in
furnishing his/her educational interests and is largely restri cted to a
pre-set educational experience
which, however appropriate to the
composite-average student. may
badly serve the individual.

Columbia College has turned away
from such curricular restrictions.
All requirements have been minimized to permit the widest student
option. A genuinely flexible system
prevails. While general education
and special concentration are implicit, students may largely engage
themselves according to their
interest and talent.

The whole College process is mean t
to help the student to realize his or
her potential. As a part of this,
faculty advisors review and evaluate
the student's progress and assist in
further program planning.
The Graduate Placement Service
aids th e student in realizing employment opportunities after graduation .

Student Participation
in College Affairs

College Policy

Mature, eth ical conduct, co nsistent
with the high purpose of the Co llege
and the serious educational objectives for which the student was
accepted for admission , is expected
at all times.
The College emphasizes the student's responsibility for conscien tious preparation of assignments
and the frequent interdependence
of students upon one another in regards class p rojects that require an
individual cont ributio n to the g roup
effort. Where a student 's lack of
interest, inadequate preparation or
absence detracts from the achievement of the group objectives, he or
she will, upon the recommendation
of the instructor, be dropped from
the class. Students are expected to
attend class sessions of the courses
in which they are registe red, as
required by the instructor.
The responsibilities of the student
are further desc ribed in the " Student Handbook" which forms part of
the College 's policy.

A co llege that is growing and exploring new ways needs the help of
its entire community to make it
responsive to all of its members.
The College is seriously interested
in promot ing student participation
and influence in shap ing the quality
of their ed ucation.
The student body elects two students to serve as members of the
Board of Trustees of the College.
These trustees participate fully in
the deliberations and decisions of
the Board.
All resources of the College are
available to student communication .
Press facilities , paper, etc. , may be
employed by students w ithout
charge and limited on ly by reasonable expense and the operating
schedules of duplicat ing facil ities.
Students have full opportunity to
publish a newspaper and other
publications, access to the incollege "radio station," and the
opportunity of organizing other
ag encies of communication.

Students, whether individually or in
groups, may arrange to meet with
the President, faculty or other adm inistrators. Scheduled meetings of
the faculty and students of each
department are arranged to discuss
the affairs of the department, initiate
courses and content, and consider
any matters of student or faculty
interest.
For inspiration of future classes ,
for use in exhibitions and publications, and in order to maintain objective complete records of student
achievement, the College and the
various departments may retain a
reasonab le number of examples
of each student's work. Where
materials represe nt a significant
expense, the student will be compensated for that expense.
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Student Activities

Library

Distribution of Study
Grading

The College's program of student
activities is designed to provide a
full opportunity for th e exercise of
student interests, professional association, cu ltural experiences, social
activity, and for informal meetings
between students and faculty.

Th e College library serves students
and faculty, and is avai lable for
special research projects. It is an
extensive resource and information
center, providing written and visual
materials in separate reference,
open stack, and study facilities. T he
library collectio n is particularly designed to support the Colle ge's extens ive curriculum efforts in the
public and performing arts. Important col lections include the Langston Hughes Memorial Collectio n of
Black history, cu lture and co ntemporary experience, unusual gatherings of works in photography and
motion pictures, and a unique and
significant science fiction section.
A 180 title periodical colle ction is
also maintained, and there is a
special music col lection housed at
the College's Center for New Music.

Distribution of Study

This includes the publishing and
display of outstanding student work
and performance, exhibits of their
art and photography, musical ,
dance, and theater programs, special lectures, stud ent meetings with
prominent people and those who
have special association with significant events, film showings, and
camp us chapters of professional
organizations.

The li brary staff is available to assist
students an d faculty w ith research
and reference needs, and to faci litate use of other metropolitan Chicago library facilities. In addition,
th e College Bookstore ope rates as
an adjunct of the library.

General Studies are required for the
Bachelor's degree. 48 sem. hrs. are
to be selected from Eng lish (must
include Writing Workshop I and II or
equivalent-taken during entering
terms) , Literature, Social Science,
Contemporary and Social Studies,
Science, and Human ities.
Areas of Concentration

The remaining semtster hours, to
the minimum required for th e degree, may be taken at student election in any subject area in any
quantity and proportion. This permits students to determine their
major concentrat ion(s) and the extent of specialization without
restriction.
Grading

Students have the option of electing
e ither a "Pass-Fail" grading standard, or th e conven tional system (A,
B, C, D, F). (Note: Pass-Fai l grades
are not computed into the grade
point average.) A student may withdraw from a course up to the close
of the 8th week of a fu ll term to avoid
the grade of W-Withdrawn on the
permanent record. 1-lncomplete
grades given for course work not
completed by the end of the term
enrolled must be completed or
made up by the close of the next
term to avo id conversion to "F".

Requirements for the
Bachelors Degree

Requirements for the Bachelor's
Degree

The Bachelor of Arts Degree is
awarded to students who complete
the required number of semester
hours of acceptable study.* Through
August, 1974, the College will be
"phasing out" the current requirement of 132 sem. hrs. for the degree
as follows:
1. Students who have completed 66
or more sem. hrs., in residence or
transfer, will complete 132 sem . hrs.
for the degree. 2. Students who
have completed less than 66 sem.
hrs., in residence or transfer, will
complete 124 sem. hrs. for the degree. 3. Beginning September 1,
1974, all students will be required to
complete 124 sem. hrs. for the degree, based on the new accelerated
program in which the student may
complete the degree requirements
in less than four years.
Transfer students will be required to
complete the balance of hours
needed for the degree. (A minimum
residency of 36 sem. hrs. must be
completed by transferring seniors
having earned 96 sem. hrs. or more
at previous institutions.) Subject
requirements will be adjusted on the
basis of equivalent or related
courses taken at other institutions.
• Every effort is made to guide the student in the
fulfillment of Degree Requirements. It is the
responsibility of the student, however, to
incorporate these in selections of program.

Independent Study

Students may give major emphasis
to study in:
Film
Photography
Television
Radio Broadcasting
Art, Graphics and Public Art
Public Information
Theater
Music
Dance
Writing
Poetry
Contemporary Social Studies
Literature and Humanities
Audio Visual
Prerequisite subjects for advanced
courses are published at the time of
registration.
The "Second Bachelor's Degree"

Students already possessing a
Bachelor's degree in any area may
earn a second B.A. at Columbia by
completing 42 sem. hrs. in any
area(s) of concentration. All regular
academic requirements will be
considered fulfilled by the initial
Bachelor's Degree.

1. To serve individual education
interests, students may originate a
plan of study, a creative project or
learning experience which is appropriate to the College's guidance
and evaluation. This individual
study, intended for serious personal
engagement and I or exploration of
a significant subject may occur in
any area of the College's interest,
or in relation to a social or cultural
issue.

Obviously, since such study lacks
the structure of the classroom, a
mature responsibility for attentive
pursuit and productive work falls to
the student. Appropriately, only a
pass-or-fail grade can apply. The
quality of "pass" will demand the
student's best effort.
Individual student proposals should
be directed to the Dean or Registrar
in advance of registration. Credit
will be apportioned on the basis of
the extent and quality of the project
and the work it involves.
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Intensive
Mid Term Semester
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2. Students may organize themselves (the College will give every
help to this process) to study subjects of their own interest not regularly offered by the College. A
student group of sufficient size will
constitute a class , depending on the
scope of its project and the feasibility of its offering. Such "c lasses"
are intended for serious study.
Credit will be determined on the
basis of the extent of th e study.

Columbia College has instituted a
plan which g ives students an opportunity to finish college in three
years or less and at a lower cost;
also, a fourth year of living expenses can be avoided. Any
beginning or presently enrolled student who has completed 66 or less
semester-hours of credit will be required to complete 124 semesterhours for the Bachelors Degree
(;Jreviously 132).

3. Either (1) o r (2) above wi ll pe rmit
the engagement of virtually any mature proposal. Students may earn a
range of credit, as little as two semester hours or as much as full-time
study (16-18 s.h.) , depending on the
extent of the project.

Each college year has two ordinary 15-week semesters (Fall and
Spring) during which a student may
ea rn up to 18 semester hours each
term (at the basic full-time tuition
rate) - a summer session of 10
weeks in which 12 semester hours
may be earned (at a reduced summer session charge of $50 per
semester hour credit)-and an inten sive three-week mid-year term
(January 28,-February 16, 1974)
during which a student may earn up
to 6 semester-hours credit at $50
per semester hour, the same as a
reduced summer tuition rate. More,
any student who is enrolled in both
the mid-year and summer sessions
in the same college-year will be allowed a tuition reduction to $40 per
semester-hour credit for the summer session.

Th e 3-week mid-year-term offers unusual opportunities. Students may
select intensive involvement in a
subject oth er than th eir major study
concentration. Subjects will give
concentrated focus to special interests or techniques and methods
not thoroughly considered
when larger topics are studied.
Many of the mid-year term courses
are taught by notable and expert
people who are not normally available for extended teaching during
regu le.r semesters. Also, there are
many opportun ities for imaginative
independent study projects and
student initiated and designed
subjects.
A student beginn ing college could
finish in less than 3 years at a tuition
savings of up to $800 as compared
to the cost of an ordinary four-year
program. Students entering with
previous college credit enjoy comparable savings in time and money.
The summer school and mid-yearterm tuition rate is also reduced to
$50 per semester-hour enrollment
for part-time students.
Students receiving Illinois State
Grants, Veterans or other supporting agency benefits wi ll be able to
obtain financial assistance for enrollment in mid-year and summer
terms. For information please contact the College 's Fin ancial Aid
Office.

Admission
Requirements

Admission Requirements

The Student-at-large

Before being accepted by the College, eac h applicant (throug h co rrespondence, confe rence or
exami nati on whe re indicated) is
expected to evidence rea l istic interest in and potential for a c reative
and demanding learn ing experience. The applicant must furnish
satisfactory characte r references
and mu st be a high school graduate
or have completed th e GED or
USA FI/ GED T est. (See "Special
Admissions" for exceptions.)

Students who do not initially elect
a specific degree program may enroll as "student-at-large" and may
choose , with approval of the Dean ,
subjects to meet their particular
interests and needs. Credits earned
"at-large" are appl icable to the degree program; however, the "atlarge·· status is limited to a tota l accrual of 32 sem. hrs. in res idence
at Columbia Colleg e, after whic h
the stud ent would be co nsidered a
" Regula r" or degree can didate,
subject to cou rse requirements for
the degree.

Applican ts are responsible for requesting that thei r high school and
each college attended send official
transcripts directly to the Admissions Office. Hand-carried or
student-mailed transcript s are not
accepted. Once received by the College, transcripts are not returnab le.
ACT, SAT or other measurements of
scholastic potential are highly desi rable for evaluation o f an application. High school students are urged
to comp lete at least one of these
tests , prior to high school
graduation.
There is no application dead line
for U.S. citizens; however, it is
expected that th e appli cant wi ll
submit necessary documents in sufficient time to be evaluated and
counseled prior to registration for
classes.

Notification of Acceptance

App lican t s wil l be notified by mail
as to the decision of the Admiss ions
Committee. Upon receiving notice
of Formal Acceptance , an Acceptance Fee (520 Full-time or $5 Parttime) is requ ired to co nfirm reservation of a cou nse ling/ registrat ion
position for the term of entry. Th is
fee is non-refundable.
Special Admissions

Current high school students of
Junior or Seni or class stand ing may,
with permission o f the Dean, enrol l
in one course per semester while
continuing high school courses.
College cred it earned will be released on presentati on of a graduation transcript from the high schoo l.

Students who have not comp leted
high school or the GED Test may be
considered fo r admission on an individual basis, but w ill be limited to
o ne semester's enrollment in no
more than two cou rses, if accepted,
and may not cont inu e enrollment
until the high school eq uivalency or
GED Test has been passed.
Credits and Advanced Standing

The unit of credit used by the
Co llege is the Semester Hour. All
courses completed with grade " C"
or better, in any curriculum , are accepted in transfe r to Columbia from
o ther recogni zed colleges. Transfer cred it from two-year colleges
and/ or th e CLEP (College Level Examination Program) is limited to a
maximum of 66 sem. hrs. Transfer
students presenting the two-yea r
Associate Degree (A.A.) from junior colleges will be accorded Junior
standing and 66 sem. hrs.
Students desiring advanced standing (transfer credit) based on CLEP
or USAFI (U.S. Armed Forces Institute) Test resu lts in liberal arts
subjects should have official documents sent to the Adm issions Office
by these agenc ies.
Veterans may be eligible for additional transfer credit based on active military service, and should
submit discharge papers (Form
DD-214) for eval uation.
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Financial Aid
and Eligibility
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Foreign Students

lowing term.

Foreign Students are required to
submit official records of all previous education, particularly secondary schools and colleges, showing
courses enrolled, grades or scores,
length of term and examination results. Two reference letters from
former teachers are also required.
Applicants from non-English speaking countries must demonstrate
proficiency in the English language
by submitting TOEFL scores (Test
of English as a Foreign Language)
or by completing courses in English
for Foreign Students at any college
or university in the U.S. prior to enrollment at Columbia. A written examination may also be required
prior to registration at the College.
The Foreign student is required to
complete the College's Financial
Affidavit, and to have all signatures
officially notarized, indicating that
fully satisfactory arrangements
have been made for financing all expenses while at Columbia College
for at least one full year. (Immigration regulations prohibit Foreign
Student employment other than during school vacation periods, for one
full year following initial arrival for
studies.)

The 1-20 Foreign Student Visa will
be issued only after admission requirements have been fulfilled, the
student has been granted full Formal Acceptance in writing, and payment of the Full-time Acceptance
Fee ($20) has been received. To retain the Visa, the Foreign Student
must be enrolled a minimum of 12
sem. hrs. each term (full-time).

The deadline for filing Foreign Student applications is June 1st for
September entry. Applications received after these deadlines will be
held for consideration for the fol-

Student Health

At the time of the student's initial
registration, the College must be informed of any physical factor or
handicap which may affect the student's scholastic or professional
achievement or be cause for special
attention or consideration .
The College does not assume any
responsibility whatsoever formedical attention required by the
student, nor for any financial obligations which are incurred by the
student therefor.
Students are encouraged to obtain
an individual accident and sickness
plan , either through the College or
privately, if not already covered by
family or some other insurance.

Financial aid is for those who would
be unable to attend college without
help. It is expected that each
student will draw on whatever resources are available for educational financing , including parental
help, parttime employment, summer
jobs, etc. The College is developing
a student service, in conjunction
with the Financial Aid Office, which
will attempt to assist students in
finding the resources to meet college expenses. The student is
responsible for making the appropriate application(s) and meeting
the specific requirements of any
agency, with no guarantee of support coming from the College. Addi- ·
tionally, a Job Bulletin Board is
maintained by the College, listing
local employment opportunities
available to currently-enrolled
students.
In awarding assistance, demonstrated financial need is the primary
consideration, and final distribution
of aid attempts to strike a judicious
balance between need, the number
of students requesting aid, and the
resources available.
Each applicant for financial aid is
required to attest in writing that he
or she will assume responsibility for·
all personal costs (maintenance,
supplies, books, transportation, un-

less spec ifical ly provided by a
scholarship agency) and that any
scholarship support provided
through the College wi ll be applied
toward direct educational costs (tuition and fees).
To apply for financial assistance,
the student wil l be required to submit an App lication for Admission to
the College before making an appointment for personal interview
and determination of eligibility with
the Financial Aid Office. Ordinarily,
there is no deadl ine for filing for
assistance. However, it is desirable
that students have a confi rmation of
funds at least four weeks prior to
term of entry. Applications for Federal and State aid should be made
prior to May 1st for the following
school year. Aid for the second
(Spring) semester ca nnot be assured if application to any source is
made later than November 1st.
Institutional
Col umbia College Wo rk-Aid Scholarship Student employment is
offered to qualified students; remuneration is applicable to tuition.
Such students work for the Col lege
in clerical, secretarial and techn ica l
services as require d. Such assistance does not provide for c lass
fees. Application is made di rectly to
the Director of Instructi onal
Services.

Robert Redfield Memorial Student
Loan Fund
Short term loans without interest
are available for 30 to 60 days.
These loans are made on an emergency basis and are not designed to
supplement normal , anticipated expenses such as tuition, fees or
supplies.
Chicago I.A.T.S.E. Cameraman's
Scholarship
Advanced- levGI studen t film majors
are eligible for this scholarship,
which cove rs all tu ition plus other
expenses, and is donated annually
to the College by Local #666 of the
International Photographers of the
Motion Picture Industry.
Lorraine Hansberry Memorial
Scholarship
A limited number of full tuition and
fees scho larships are avai lable to
minority students entering college
for the first time, who demonstrate
finan c ial need and exceptional academic promise. Rarely is a LHMS
granted to an upperclassman or
transfer stu dent. Applications may
be secured from the Financial Aid
Office, and awards are based on
competitive evaluation. Each applicant must be prepared to submit a
portfolio for judgment and evaluation during an interview, and in some
instan ces arrange for an audition

with the appropriate department
chairperson
Federal Programs
National Direct Student Loan
Program (N.D.S.L.)
Admin istered by the College, th is
program is available to all students
who can demonstrate financial
need . The money borrowed, $1,000
maximum for each academic year,
accrues no interest wh ile the student is in school. Upon termination
of studies, the loan is repaid by the
student.
Educational Opportunity Grant
(EOG)
Assists students who are in good
standing in the College but could
not continue th ei r education because of limited finances. A grant
may range from $200 to $1,000 per
academic year. Exception al need is
the cri terion for elig ibility.
Veteran's Benefits (GI Bill)
The College is approved for the
training of Veterans and War Orphans as stated in the Public Code
of the United States. App rop ri ate
forms may be obtained from the
student's local Veteran's Adm inistration Office. Counseling and information is provided by the Financial
Aid Office.
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Social Security Benefits

Illinois Guaranteed Loan Program

The College is approved for students utilizing Social Security Benefits for education. Forms may be
obtained through the student's local
Social Security Office, and counseling is provided by the Financial
Aid Office.

Administered by the Illinois State
Scholarsh ip Commission (limited to
Illinois residents), this Program
consists of low interest loans ranging from $300 to $1,000 maximum for
the Freshman year, and $1,500 for
upper class and graduate standing
for a maximum of $7,000, accruing
no interest while the student is in
school. Upon termination of studies,
the loan is repaid by the student.

State Programs
Illinois State Scholarships
and Grants

Scholarships are given each year to
graduating high school seniors who
show need and have placed hig h on
the ACT achievement tests. These
scholarships can be used at private
or public colleges and universities
in Illinois.
Tuition Grants ranging from $480 to
$1,200 per academic year aid some
80,000 college students who are in
good standing at the colleges they
attend , and who are able to demonstrate financi al need.
Students transferring to Columbia
College may transfer Illino is State
Scholarships and Grants to the College. Arrangements for transfer of
financial aids may be made through
the Fin ancial Aid Office.

Railroad Retirement Benefits

The College is approved fo r students eligible for Rai lroad Retirement Benefits for education.
Arrangements may be made through
the Fin ancial Aid Office.
Division of Vocational
Rehabilitation (DVR)

The College is approved for students el igi ble for DVR Benefits for
education. Arrangemen ts must be
made with DVR prior to consultat ion
w ith the Financial Aid Office.
Ruth L. Ratny Scholarship-

Awarded to a needful woman student in the Film Department whose
competence and commitment
entitles her to particular encouragement.

COLUMBIA COLLEGE
TRUSTEE SCHOLARSHIPS
Scholarship awards to be used to
support tuition and college-fee
expenses. Grant of these is based
on student 's scholastic and artistic
potentials and need for financial
assistance.

Harry Salk Memorial
1,800 dollars annual
Mr. and Mrs. Leslie Bezark
500 dollars annual
Mr. and Mrs. Dwight W. Follett
500 dollars annual
Mr. and Mrs. Franklin Fried
500 dollars annual
Mr. and Mrs. Herbert Gordon
500 dollars annual
Mr. and Mrs. Alan Saks
500 dollars annual
Mr. and Mrs. Saul S. Sherman
500 dollars annual
Mr. Robert Rothschild
500 dollars annual

Tuition and Fees

Our reason is to educate. It is absolute that this purpose cannot be
supported without funds. Columbia
is a small colleg e lacking elaborate
resources and reserves. As a consequence, there is no alternative but
to insist that every student meet
his/ her obligations conscientiously
and promptly. This means th at it is
necessary to be strict about payments. We hope you will respond
with understanding and
responsibility.

Tuition:
Tuition is determined by the number
of credit hours of instruction for
which you are enrolled each term .
Full-time New Students, enrolled 12-18 credit hours $800.00
Part-time New students,
enrolled 11 or less
credit hrs.
First two credit hourseach
75.00
Each additional credit hour 60.00
Registration-Related Fees:
All StudentsRegistration Fee

12.00

New Full-time Students*Acceptance Fee

20.00

Library/ Materials Deposit

25.00

New Part-time Students*Acceptance Fee
Library/ Materials Deposit

5.00
25.00

*Unless previously paid.
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Registration-related Fees are payable at the time of counseling/
registration .

Tuition Payment Plans:
1. Full Payment in Advance-All
tuition and charges paid in cash
before the end of the first week of
the semester obtain a 5% discount
on the basic tuition only ; such discount does not apply to any fees
or other charges.
2. Four Payment Pian-All tuition
and charges are to be paid in four
installments. Arrangements must be
made at the time of registration .
Fall1973
1st payment due
2nd payment due
3rd payment due
4th payment due

September 24
October 15
November 12
December 10

Spring 1974
1st payment due
2nd payment due
3rd payment due
4th payment due

February 18
March 19
April15
May 14

NOTE: 25% of all tuition and all
charges must be paid with each
payment.
3. Full Term Plan-With permission
of the Bursar, or through arrangements with the Financial Aid Office,
tuition and charges can be paid over
a long er period , but not to exceed
the end of the current term. A
charge of 6% of the amount of all

initial tuition and charges for the
term is added for this plan .

Recipients of Financial AidStudents receiving financial assistance or benefits which cover all or
part of tuition and charges must present official verification from the
agency giving them such support.
Arrangements must be made with
the Bursar at the time of registration
to schedule payment for fees and
charges not covered by such aid.
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"S pecial-Fees" are charged for
some su bjects and departmental
fac i lities. These support a variety of
ex tr ao rdinary expenses of instruction , the maintenance of special
facilities and the provision of instructi onal materials and supplies
necessary to practical and comprehensive education.
Independent study projects are
charged according to the number of
credit hours appoin ted fo r the
proj ect. A schedule-change-fee is
charged for each c lass change after
a student's registration has been
completed.

Students With Unpaid ChargesStudents retu rning to the College
with an unpaid balance from a previous te rm(s) wil l not be permitted
to register or to attend classes until
thei r past-due accounts have been
paid in fu ll , or satisfactory arrangemen ts are reco rded by the Bursar's
Off ice.
Studen ts who do not meet their tui tion obligations by the end of the
first week of classes, or who have
not made special arrangements in
advance will be temporarily suspended until th e Bursar verifies that
the student's account has been
satisfied.

Withdrawal :
Where a student interrupts enrollment du ring a term , the following
" Schedule of Refund " shall apply .
Any amounts owed by th e student
are due and payable at th e time of
w ithdrawal. The effective date of
withdrawa l wil l be the date written
notice of such withdrawal is received by the College . Otherwise
fu ll tuition for the term will be
cha rged.

Refunding Policy
Where
Attended During
Period Inc luding

Percentage
of Semeste r's
T uition Charged

1st Week of Term ............ 10%
2nd Week of Term .... . .. . . .. 20%
3rd Week of Term . . .... . .... 40%
4th Week of Term ........ . . . 60%
5th Week of Term .. . . ...... . . 80%
6th Week o f Term .. ..... ... 100%
No refund wi l l be made whe re withdrawal is orde red by the College .

Courses of Instruction

The following course descriptions
are listed under department headings within four general areas of
study: Life Arts, Media Arts,
Performing Arts, and Visual Arts.
These somewhat arbitrary areas
serve as conveniences of reference
rather than as constricting categories. They are also meant to
break down traditional restrictive
academic categories in order
to encourage interdisciplinary
and other creative, integrated
approaches to the learning
experience.
Any class without a specific prer equisite may be taken by any
student. In the department offerings,
first listed are courses for which
neither prior courses nor technical
knowledge is necessary.
The College reserves the right to
offer and schedule courses according to its estimate of appropriate
occasion , but courses are offered
at regular semester intervals consistent with course sequence requirements. While the usual term of
a College class is a full fifteen
weeks, some subjects may be offered in intensive concentrations
for shorter periods ranging from
one to eight weeks within the
fifteen-week semester. Such intensive segments might meet more

Life Arts

frequently than normal courses;
examples are Theater Arts courses
specifically involved with a particular production, and special
intensive courses at the Center for
New Music.
It should be further understood that
the courses listed here in the catalogue are meant to be suggestive of
the type and content of courses
offered and do not necessarily describe specific courses. For specific
information about any given semester, the current Timetable should
be consulted.
In each general area the purpose of
the educational program is to help
the student to examine his or her
own life, its values, potentials, and
sources of strength and inhibitions
of creative endeavor. Columbia College seeks not merely to offer
courses, but to make its general
educational program such that students' lives can be substantially
changed for having participated in
it.
Each course is taught by significant
scholars or artists who have demonstrated ability to work with students.

The Life Arts are an integral part of
every discipline, craft and profession. They are properly thought of
as those areas in which knowledge
and study serve to sharpen the intellect, develop analytical abilities,
familiarize the student with historical and intellectual traditions, and
increase sensitivity not only to the
student's particular area of professional or artistic interest, but to a
broader, humanistic context involving the entire cultural history of
societies. Several Life Arts courses
are the outcome of joint planning
of curriculum by members from
several departments. The Lite Arts
are integrative, in short, of many
areas of interest normally separated, and critical in their approach
so that the student may learn to
challenge his or her own life .
On appropriate occasion courses
are offered in several departments
which treat the same period or
location from a variety of viewpoints, e.g., Performing Arts Between the World Wars, Brecht-Weill
music, European Literature all
deal with German Expressionism;
Chinese Culture, Chinese Storytelling, and Scene Study all deal
with contemporary Chinese culture.
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English-Creative Writing
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Students ar e assigned to Writing
Workshop I or II on the basis of individual counseling . Other writing
subjects may be taken as electives.
English Writing Workshop I and II,
and many writing and English subjects , use mainly the "Story Workshop" method developed by John
Schultz. Through special word
games, exercises and oral readings ,
supplemented by reading and writing assignments, students work in a
group toward freeing the imaginative impulse and developing writing
abilities. Each student is taught to
" listen", a process enabling the student to hear his or her own unique
voice of communication. It is an unusual and highly effective educationa l experience. Higher level
courses provide and demand an increasing involvement.

Writing Workshop I, 11-4 s. h . each
This course is designed to meet the
stu dent at his o r he r level of writing
and general verbal sk ills, and to enable the student to develop these
skil ls progressively, usi ng the Story
Workshop approach. The students
in the group participate in word tel ling , reading and writing exercises,
guided by an experienced Wo rkshop di rector. The basic princ iples
and exerc ises can be directly applied in many other arts and sci ences, such as theater, drawing and
painting, music, film, photography,
soc ial sciences, obse rvation and inqu i ry, hi story, journalism , and many
others. This course is required for
all entering freshmen, and at least
one semester is required for all
tra nsfer students who have not completed their En glish requirement.
Fiction Writing I, II, Ill, and
Advanced- 4 s. h . each
The high ly flexib le Story Workshop
method, used by professional writers who are Wo rks hop directors, is
the bas ic approach in the writing
courses at Columbia. The emphasis
upon the individual relationship to
the Workshop d irector is present
from the beginning, and this emphasis increases as the studen t
moves at his o r her pace in developing perceptual and technic al
imagi native abil iti es. Students do

often make qu ite remarkable progress , as the books of Columbia
wri ting show (Don't You Know
There's a War On? and It Never
Stopped Raining). Students who
have c omple ted Wr iting Workshop I
and II and who wish to develop
their imaginative an d perceptual
writ ing abil ities further, enroll for
the " c ontinuing " Fict ion Writing I.
Other studen ts interested in writin g
as a major area enroll for the "beg inning " Fi ct ion Wr iting I. Individual
conferences with the Workshop
d irectors are emphas ized .
Advanced Reading Workshop2 s. h .
Advanced readings of fiction and
non-fiction for se rious wr iting students. No prerequ isites, but students may ex pect to encounter
material c ho sen to challe nge th e ir
imag ination, their intelligence and
their concentration.
Factual Story Telling- 4 s. h .
Use of principles of sto ry writing to
o rg anize factu al in form ation, from a:
poin t of v iew, for the soc ial scien cesand journalism. App lication of fi ct ion wri ting tech niq ues to the factu al story. A course in the new
journalism an d the non-fict ion story

Pornography and Violence-2 s. h.
An introduction to pornography, its
form, content and history, its expectations, its distortions, and its effect
upon society and the individual,
leading to a concluding study of violence, and some of its consequences upon our lives.
Dream, Death and Story-2 s. h.
Story as the functional and often humorous meeting ground for the historic forces of life and death. The
strivings, in dream, of persons and
peoples to discover and recover
the imaginative impulses which
brighten all human understanding
of life and death. Story as a means
of apprehending life's vitality and
sources through telling the experience of death .
Story-Origin, Form and Theory2s.h.
A study of story with an emphasis on
both personal and evolutionary origins. Myth , legend , dream , history,
personal experience, and the ways
they have resulted in certain forms
in literature. The original use of
story as a way of learning and communicating is often emphasized .

Story Workshop-Experiments2-3 s. h.
Each semester one or two courses
are offered in English-Writing that
combine the Story Workshop
method with tl1e study of a separate
discipline, art, or a particular subject. A recent example is Story
Workshop -Expe riment in Painting
and Drawing . A cross-disciplinary
excursion into the imaginative process using Story Workshop word
exercises and responses, oral readings, and understanding of image,
actual dreams and fantasies combined with strong motivational and
instructional exercises in drawing
and painting. There will be an exploration of image and space, and
voice and perception as they apply
to drawing and painting, with an
emphasis on the evocative powers
of the naked wo rd .
Also offered: The Psychology of
War-The Combat Experience,
open to combat veterans only and
concentrating on the war and related experiences. Experiment in
Photography, and specific courses
in Women in Story and Chicago
Story.

Women in Story-2 s. h.
Focuses on the portrayal of women
in stories written by both men and
women . It explores stories in which
the woman is the main cause of the
movement, either by herself or in
juxtaposition to men. Designed for
investigation of the perception of
the woman involved in the story, not
for isolating her as a heroine. It is an
organic approach to apprehending
the totality of story.
Poetry Writing I, 11-2-4 s. h.
A workshop for students wishing to
write poetry, directed by a wellknown poet and teacher.
Story WorkshopDirector Training-4 s. h .
A course in which the Story Workshop method is " taught " to potential directors/ teachers of writing
through participation and, in
general, by the methods of the
Workshop itself.
Writing Critique Seminar-2 s. h.
This is a seminar and tutorial situation in which wriitng students may
work on a conference, critique and
discussion basis.
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Independent Writing-1-6

s. h.

Students may take independent
credit for special writing projects in
which they will work with the regular
full-time , part-time or consultant
faculty of the writing department.
Other courses of particular interest
to students in English-Creative Writing include: Motion Picture Writing ,
Television Writing, Broadcast Writing, Poetry Project, and various Humanities classes.

Humanities-Literature

~~··

'.

Philosophy-2 s. h.
A consideration of the main philosophies and philosophical methods.
At student initiation, other courses
may be presented as alternatives,
such as "Eastern Philosophies",
"Mysticism and the Occult", "Contemporary Dialectics".
Art History-2 s. h .
A study of art in its historical development with special emphasis on
the interacting effects of culture,
personality, and arts of various
methods and media.
Contemporary Culture-The
Creative Outlook-2 s. h.
Combines the study of particular aspects or forms of current cultural
expressions with a critical analysis
of resources, development, and the
implementation of resources in the
creative act. Studied with an eye to
personal application of the information gained.
Seminar in Related Arts-3 s.h.
An investigation of the relationship
between the art forms-film, theater, dance, painting, etc.-to include exposure to film and theater
performances and museums in the
community. There will be corollary
readings to discover the basic structural and intellectual relat ionships
that exist within the arts.
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LITERATURE courses include surveys d esigned to acquaint the stud ent w ith a wide rang e of li ter ary
expr ession, and separate courses
treat ing a particular p eriod of li terature, them e, genre, etc. The surveys
emphasize the socio-cultural background of the works treated , andrelate the written work to other forms
of artistic express ion. Recent examples of faculty and student initiated
courses include "The Social
Novel", "The War Novel", "Hero
and Anti-hero in Literature", and
"Science in Literature". For specifi c
examples of th ese courses, see below: "Shakespeare", "Theater of
Revolution" , "Urban Literature " ,
and "Blake and Multimedia Expression".

Shakespeare-2 s . h .
A study of th e plays of Willi am
Shakespeare and associated theatrical fo rms and pert inent h istorical
bac kground . The course makes
extensive use of audio-visual materials . and will include listening to
sel ected scenes as performed by
different companies. movies.
at tendance of at least one Sh akespearea n presentation . occasionally " blocking " a few scenes. and
talks by various au thor iti es f rom the
Chi cago area.
Dramatic Literature 1-VI-

an example of a Dramat ic Literature
course having an orientat ion other
than h istorical. see " Theater of
Revolution." b elow.
American Literature I, 112 s . h . each
Th ese are semester courses exploring American literature and associat ed h istoric al backgrounds. arts.
and crit ici sm . Cl asses select repre sentative works from American
authors of the early (17th-19th centuries) period o f Am erican letters in
(1) . and from signif ica nt twent iethcentury authors in (II ).

2 s. h. each
Dramatic L iterature c ou rses compri se semester-long investigations
of dramatic literature and theate r
h istory cove ring material from
Greek and Roman times (1) . Cla ss ical European . Elizabeth an, and Restora tion Drama (II) . Continental
Drama (Il l). N ine teenth -Century
Contin en tal Drama (IV) . and Modern
and Contemporary Dram a (V. VI) .
Each course deals with pertinent
hi storical ba ckg round s. associa ted
arts. and th ea trica l traditions as well
as w ith the ma jo r aut hors rep resentative of the pe riod and loca tion
unde r consi derat ion. While in dividual cla sses might occasionally do a
reading of a pl ay or scene. th e primary method empl oyed is analy t ica l
discussion of the wo rks read . Fo r

Social Aesthetics-2 s.h.
An introd uc t ion to the practical application of aest he tic principl es.
Th e b asic idea o f the course is that
studen ts interested in th e creat ive
and performing arts will a chieve
an und erstand ing of the effective
social aspec ts o f various forms of
artistic exp ressio n. Th ere will be
an initial exposi tion of a variety of
approaches to aesth etics, including
the id ea o f "art for a rt 's sake." "a rt
is an individ ual sta temen t," and 'regardl ess of inten ti on. art has a social function. " In addi ti o n to some
readi ngs about social aesthe tics
there will be di scussion o f se lec ted
examples of art inc luding current
movies. shows at local galle ries. and
consideration o f review s in local

newspapers. We will want to try a
practical applicati on of the principles and ideas th at we enco unter in
the background readings; not just
read abstract tho ughts on art.
Urban Literature- 2 s. h.
Centers around a study of the poetry (including graffiti, urban blues,
and relevant popular music), plays,
stories, an d novels produced in the
urban con text. Moving ch ron ologically, th e cou rse begins with selections from Dickens and Zola and
Sister Carrie, and then moves into
the modern literature const ituting
the bu lk of the course , including urban literatu re of the future as seen
in science fiction. Readings will include, but are not limited to, Maile r's
Miami an d the Seige of Chicago,
Baldwin's Go Telf !ton Th e Mountain , Roth's Calf It Sleep, etc.

· English Literature I, 11-2 s. h. each
These are courses stud ying literature, associated hi storical backgrounds, contemporary arts, and
criticism, from th e 18th and 19th
ce nturies (1). and from the 20th
century (I I).

European Literature I, II, 1112 s. h. each
A study of French literature comprises (1), while (II) treats Russian
literature, and (I ll) deals with German literature. Each course views
the particu lar litera ture as a part of
the larger whole of its contemporary
historical , cultural , and critical environment. These classes may be offered in intense, shorter periods of
eight weeks each.
World Literature I, II, 1112 s. h. each
World Literature I is a study of the
literature of Classica l, Medieval,
and Rena issance times, including
the pertinent historical, cultural,
and critical material. (II) is a survey
of selected masterpieces of world
literature, including far-eastern literature as wel l as the more fami liar
European authors. (Ill) treats masterpieces of th e literature of the
modern world and inc ludes eastern
works in additi on to those from
South and Central America and
Europe.
Poetry 1-Great English Poets2s. h.
Analysis and discussion of selected
major poems in English, including
works by Shakespeare, Donne, Milton, Pope, Burns, Blake, Wordsworth , Co leridge, Keats, Shelley,

Byro n, Tennyson , Browning, Housman , Hopkins, Yeats, Auden , and
Dylan Thom as.
Blake and Industrial Society.
- 2s. h.
The centra l p roblem Blake's work
poses for the middle twentieth century is the relationship of the artist
to an industrial society-the social,
psycholog ical, and political
stresses imposed by th e clash of
va lues between creativity and technology. Blake's poetry and his
engravi ng, separately and in combination, attempt to resolve, or at
least examine, these stresses. After
an initial study of Blake, the course
wil l proceed to an examination of
authors influenced by Blake, e.g .,
Dylan Thomas. Kenneth Patchen,
Joyce Cary (The Horse's Mouth) ,
Walt Kelly (Pogo) , or a study of book
illustration, or, perhaps, an attempt
to reproduce a work by means of
Blake's method of " illum inated
printing."
Poetry 11 - Great American Poems
-2 s. h.
Analysis of the form and the content
of selected outstanding poems in
American literature, includ ing Whitman, Edgar Lee Masters, Carl Sandburg , e e cummings, Marianne
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Moore, T. S. Eliot, Ezra Pound, William Carlos Williams, Karl Shapiro,
Robert Lowell and John Berryman.
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Poetry Ill-Contemporary American Poems-2 s. h.
An introduction to the works of selected outstan ding contemporary
American poets, emphasizi ng analysis and discussion of the works of
John Logan, Allen Ginsberg, Lawren ce Ferlinghetti, James Dickey,
James Wright, Kenneth Koch, W. D.
Snodg rass, John Ashbery, Robert
Greeley, W. S. Merwin, Alan Du gan,
Gregory Corso, Isabella Gardner,
Gwendolyn Brooks, Theodore
Roethke, Kenneth Patchen, and
Wallace Stevens.
Speech I, II, Ill, IV-2 s. h. each
Conference and Discussion2 s. h.
Development of tech niq ues of
group leadersh ip.
Other courses of particular interest
to students in Humanities include:
History of Cinema, Film and Society,
Motion Picture Metaphor and Symbol, Contemporary Film , Aesthetic
History of Photography, and Contemporary Photography.
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The Poetry Center

The Poetry Center is located in the
Theater, away from the confines of
the school's downtown campus. Its
purpose is to provide a place where
poets from the community and the
school can gather tor disc ussion of
their work, sharing of their ideas
and experiences, and tor regular
poetry workshops offered by the
College. Thus the Poetry Center has
become a place where poetry is not
merely studied but where studentspotential poets become involved in
their work and the work of others as
audience, critics, and fellow creators. The Poetry Center is barely
one year old, and considerable programmatic expansion is planned.

Poetry Project Workshop- I,

Beginning-3 s. h.
Essentially, this is a writing experience. Occasionally there may be a
critical examination of an outside
poet's work, but the center of the
experience lies in writing , in experimenting with the elements of poetry,
and discovering one's own voice.
Certain basic poetic forms will be
considered, not because poetry is
written by copying old styles, but
because examination of other forms
helps the student to see and hear
th e art better as an integration of
language, rhythm , sound, subconscious flashes, etc. By emphasizing
the communality of the writing process, the Poetry Proj ect workshops
encourage learning from other students as well as from a teacher.
Songwriters are welcome.

Poetry Project Workshop- II, Ill, IV

Advanced - 3 s. h.
The advanced workshop is defined
by the needs and levels of the people enrolled. Most of the time is
spent in discussion of the writing being done by mem bers of the class. It
is expected , therefore, that students
will have thought about poetry and
wil l have co me to a sense of what

they believe poetry writing-communicating are all about. By sharing
the process of writing poetry in
group discussions, it is possible to
learn what "works" in a student's
poetry, and also why it works.
Songwriters are welcome .

Students interested in the Poetry
Project are also encouraged to investigate courses in HumanitiesLiterature and English-Writing.
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The Artist as Organizer
The Public Arts
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Conventional arts education is
training, for all b ut the smallest few
in the crafts of illusory vocations. '
The audience tor professional theater, music, dance, and art is elitist,
privileged, too small, and without
mission to support the occupation
of significant numbers of professional artists, or the development of
a wide public. As a consequence,
the subjects, forms, institutions, and
"concert-halls" of the arts are expensive, inaccessible and irrelevant
to yo uth an d a mass audience.
The College envisions arts which, in
terms of substance, form, and audience succeed those presently described-new arts that can be and
inevitably must be if arts having social effect and significant audience
are to exist. Thus, the College explores alternatives to the customary
professional occupations and opportunities of artists and seeks to
involve all students of public arts in
this experience.
Those who want art as life occupation must take the lead in organizing
it-redesigning it in consistency
with the present and promised life
style, changing its form and content
and addressing new themes, becoming relevant to new audiences
by playing a contributing part in the
life of that audience.

The Artist As Organizer-cr. various
Participants include students from
various arts departments, who , by
wo rking collectively, seek to develop projects which will reach several different audiences throughout
the city. The particu lar methods
used by the group at any given time
depend on the abilities and talents
represented in the group itself and
the people with whom it comes in
contact. Specifically, this means the
group creates its own theaters, art
workshops, music centers in whateve r locations and under whatever
circumstances are most appropriate to the people in question , such
as branch libraries, union halls,
shopping centers, local parks for
summer theater, neighborhood drug
abuse programs, hospitals, health
clinics, and housing projects.

Science and the
Human Environment

Illiteracy in science among the educated is an alarming phenomenon.
Absence of an understanding of
contemporary science and its compelling implications for the individual and the society may have
frightful consequence for modern
man . Moreover, the isolation of sciences in convenient pedagogic and
administrative parcels omits, for
the student, the realization of definite and growing connection between the sciences, and contributes
to the current antagonism between
science and the liberal arts.

Science, Myth & Culture-2 s. h.

The Atom-2 s. h.

This course is involved with the relationship between technology and
human culture as manifested in
primitive to contempo rary cultures.
A third of the course is devoted to
the influence the technology of writing and symbolization had upon the
archetypes of Chinese, Indians,
and early Greeks and Romans. The
second third is involved with the
cultural expression of the industrial
revolution and, in turn, the cultural
roots of the industrial revolution,
from the period of Sir Francis Bacon until Hitler in the 30s. The final
portion of the course deals with the
impact of the new information media technologies upon western
culture.

A stu dy of the basic unit of matter
which is the key to all physical and
chemical understanding. To understand one's environment, one must
come to understand the atom.

Readings for the first part include
an examination of early gods of
technology. Studies for the middle
period range from books by early
scientists and relevant social documents to comic books, early science fiction in novels, magazines,
art movements such as the futurists ,
and a wide range of other disciplines (in conjunctio n with the cinema and comic book classes being
offered). Th e final section involves
contemporary science fiction , McLuhan, media in general and other
manifestations of the myth of progress through industrial technology
and information technology.

Th is course is designed for the layman . It will provide insight to our
physical environment.
The Cell-2

s. h.

A study of the basic organism of life
which is the key to all biological understanding. To understand one 's
environment, one must come to understand the cell.
Th is course is designed for the layman. It will provide insight into why
we are what we are and what we
can become.
Our Physical World-2 s. h .
A study of the interrelationship between the various elements of the
physical environment in which man
and woman find themselves. Ecological balance: what is it? how do
we work to bring it about?
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Human Sexuality: From Freud to
Masters & Johnson-2 s.h.

History of Science I-IV2 s. h. each

A basic series of classes presenting a synthesis of material on the
foibles and true nature of human
sexuality from the early 20th century to the present. This lecture
course will begin with the work of
Freud and Jung and progress
through Chessey, Kinsey an d MacPortland to the most rec ent work of
Masters and Johnson. The course
will functiOil to dispel many longheld myths, both physiological and
psychological. It will address such
specific, widespread and personal
problems as vaginal sel f-anesthetizat ion, premature ejaculation,
impotence, and sexual passive aggression. Most of all, however, the
course will bring to bear on the
fundamental predicament of successful sexual interrelations the
best current medical and behavioral information on human
sexuality.

A series of courses, each of which
may be taken independently, investigating the major scientific advancements of a given historical period, and relating them to the fl ow
of history in other fields as well as
science. The courses explore both
the relation of scientific thought to
its times, th e relation of science
to the individual , and the consequences of scientific advancement.
Science, Health, and Society2 s. h.
Examines the function of medical
science in public health and socia l
policy, covering the medical background necessary for an understanding of the rudiments of public
health policy. The course will also
take up issues, recent events, and
opportunities in publi c health .
Science and Society-2 s. h .

Physics-3 s. h.
An "envi ronmental " approach to
physics. Non-mathematical, the
course exposes the student to directed experiences and observations of the physical world about us,
and explanations are elicited. The
course provides field trips to enrich
the students' experiences.

A course exploring the social implications and consequences of sc ientific advancements in the twentieth
century, but with reference to those
previous epochs when science
made particularly profound impact s
on the social environment.

·Social Science

The Social Science program is anything but conventional: it takes an
interdisciplinary approach to the
study of society and accepts the legitimacy of action. The program is
based on the premise that students
are capable of accepting the primary respon sibility for making the
important decisions in their own
education.
Students must be impressed with
the fact that they are more than students ; they are the supporters or the
critics of the social order. In order
to do this, Columbia asks that they
do more than study. Columbia asks
that students participate as capable, intelligent, active, and humane
people in the maintenance of this
social order, or in the development
of a new one.
The Social Science program offers
a variety of subjects and alternate
study plans. Courses in Social Studies may be taken at student election or may constitute one of the
studen t's main concentrations. Independent study of a subject or
issue may be designed by an individu al or several students involving
research or personal engagement,
credit being determined on the basis of the extent of the project.
Courses offered in the Social Science program have included:

U.S. History Program-2 s.h. each
Includes basic surveys from begi nnings to the mid-nineteenth century
(I), and from the Civi l Wa r to the
present (II), and cou rses treat ing
specific topics such as 20th Century
Social History, which emphasizes
America n doubters and dissenters
-who they were and why they
failed. Through courses such as this
and The McCarthy Era it is hoped
that the students will learn to view
co ntemporary social movements in
a historical lig ht and understand
that such movements are not unusual eruptions within an otherwise
placid history but are part and parcel of an ongoing process. Another
facet of the Program involves
courses such as Chicago Neighbo rhood Politics, which is not merely
a survey of Chicago, but also necessarily includes an introduct ion to
the theory of political power and
economic relations forming the
background of the " urban crisis."
The program emphasizes rigo rous
investigation of contemporary issues and institutions , including especially their historical origins.

Taboos - Personal and Social
lnhibition-2 s. h.
A course investigati ng the extent to
which personal and social taboos
sti ll affect our lives in the twentieth
century. Th e cou rse explores the
psychological and social mechanisms by which taboos and inhibitions operate, and various means by
which inhibit ions may be obviated .
Dynamics of Cultural and Social
Change in Asian Societies-3 s.h.
An introduction examination of the
varieties of cultu ral and social factors that produce change and deve lopment in Asian societies. The
soc ieties of China, Asia, India,
and Japan will be the focus of the
investigation. Th e approach will emphasize themes rather than chronologies within these societies in
order to better locate and appreci ate the ties between the present and
the past, and the potentialities of the
future in each society.
Media in Ethnic Communities2 s. h.
How the contemporary media are
viewed by citizens in the community, how the media affected relationships between g roups in the
urban structure, and how the media
have affected decision-maki ng in
the community.
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Social History of the Performing
Arts - 4 s.h.
When the Living Theater strips
down to its collective g-string and
th ousands bask in psychedelic sunlight and many thousand amps of
rock at Woodstock, we know those
events have something to do with
the "youth revolt " and the Beatles.
They also have something to do with
John Kennedy and the failures of
the Civi l Rights movemen t and the
Peace Corps, the messy mushrooming o f the wa r in Viet nam , th e staggering econo my, jazz, ac id and
Columbia Records.
The social history of music , dance
and theate r in this country will (1)
make connections between historica l events and attitudes and the
development of art forms and materia l, (2) exami ne closely some
wo rks for thei r social conten t, (3)
ask questions like: who are the artists? who goes to what ki nd of theater and what k ind o f co nce rt ? and
why?
Sex Roles in the Media- 2 s. h.
Ana lysis of the images of women
proj ected both overtly and covertly
by the mass media and the arts: TV,
movies, newspapers, magazines,
music, and lite ratu re. Also examines the effects of these images on
women 's self-image and on the public view o f women.

The Free lndividual-2 s.h.
In the framewo rk of a multimed ia
and multi-d isciplinary envi ronment ,
th e student will come to terms with
the issues of human privilege, i nstitut ional limitations, and the possibilities of " freedom ." The problems
are viewed in a constant interrelation between the individual and the
social contexts, and the course is
taught by teachers from several
departments.
The American lndian - 2 s.h.
Deals wit h the history of the American Ind ian with a primary focus on
the c urrent role of the Native American in a socio-historical context.
Particu lar attention is also paid to
speci fic remedies appl icable both
now and in the future. A broad
knowledge of the history and issues su rrounding Native Americans
emerges from this study.
Drugs- 2 s.h.
Recog nizes the imperatives of accurate, re liable knowledge about all
types of drugs for today 's students
by carefully investigating different
types of classi fications , effects, and
social and legal strictures as they
relate to contemporary society. A
sociological approach is used to examin e the profi le of the drug user
- from the street junkie to the affluen t pill-popper.

European History I, 11-2 s. h. each
History of Latin America- 2 s. h.
History of the Near East- 2 s . h .
History of the Far East- 2 s. h .
Sports in America- 2 s. h.
By exam ini ng a favorite Am erican
sport as a microcosm of the larger
society, the student w ill develop
both insight and perspec tive into
the interre lationships of groups as
well as into the role(s) of mem be rs
of groups.
Issues in Contemporary Education

- 2s. h.
A study of the major issues facing
educationa l institutions and educators today. Th e student will be
asked to exam ine how schoo l has
affected him or her in terms o f the
c ulture of the classroom . the demands of the larger socie ty , and
self- realization .
Race in Modern Society- 2 s. h.
After a detailed exam ination of the
scientific and historica l concept o f
race and its use and misuse, major
considerat ion is g iven to th e sociological , psychological , pol itical and
econom ic fa cets of white/ non-white
relations, primarily-though not exclusively-in the United States.

Crime and Society-2 s. h .
The relationship between the "criminal" and the larger society will be
studied in order to develop understandings of such questions as:
what is crime? who are the criminals? do prisons work? punishment
an d/o r rehabilitation?
Social Service Projectscr. various
This course provides active volunteer experience on an individual
basis for those students who wan t to
do something about these problems.
Laboratory in Human Relations
Training-2 s . h.
A laboratory in wh ich participants
have first-hand experience with issues, dynamics, and techniques of
group process, personal growth and
development, and a candid exchange of ideas, feelings and atti tudes. In this human relations
group, members have a chance to
experience new behavior and to develop insight into their relation ships
with others and their attitudes toward th emselves.
Psychology-Normal and Abnormal-2 s . h.
This course, taught by a practicing
therapist, will study the behavior of
man and woman in order to come to

an understanding of its psychological basis.
Independent Study-cr. various
Independent study of a subject or
issue may be designed by an individua l or by several stu dents. It may
involve research, personal engagement, or some comb ination . Credit
is determined on the basis of the extent of the project.
Emphasis is on involvement with
community programs in Chicago,
contact wi th residents and th eir
problems : how they face them, and
how they understand them. Students wi ll be introduced to organizations and individuals willing to
talk and work with students.
In student meetings held every three
w eeks , students share the knowledge gained in their studies. By th e
end of the semester, the participants in the group have reache d a
well-rounded understanding of th ei r
subjec ts through their own efforts
and through th e comments of other
students. On one topic, the wom en's
paper, the means of sharing the
group's work with other students
has been determ ined, but any other
group is free to develop th e most effective manner of presenting its information to oth ers.

Urban Survival Workshop-2 s.h.
The workshop will consider urban
survival from a student's perspective-legal help, money, health
care, food , women's survival, etc.
Partic ipants will explore some of the
resources and services in the Chic ago area which could be of use to
students, and will utilize ideas and
research to compile a revised surviva l handbook for use by the Columbia College Community.

Other courses of special interest to
students in Social Sciences include:
Artist as Organizer, Broadcast
News, Motion Picture Metaphor and
Symbol, Mural Workshop, Communications and the Law, Media
and Society, Analysis of Contemporary Events.
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Social History of the Performing
Arts-4 s.h.
When the Livi ng Theater strips
down to its collective g-string and
thousands bask in psychedelic sunlight and many thousand amps of
rock at Woodstock, we k now th ose
event s have somethin g to do w ith
the "youth revo lt" and th e Beatl es.
T hey also have something to do with
John Kennedy and the failures of
the Civil Righ ts movement and the
Peace Corps, the messy mush roomin g of the war in Vietnam, the staggering econ omy, jazz, acid and
Columbia Records.
T he social history of music, dance
and theate r in this country wil l (1)
make co nnections betwee n historica l events and attitu des and the
development of art forms and material, (2) examine closely some
works fo r thei r social co ntent, (3)
ask questi ons li ke: who are th e artists? who goes to what kind of theater and what kind of conce rt ? and
why?
Sex Roles in the Media-2 s. h .
An alysis of the images of women
proj ected both overtly and covertly
by th e mass media and the arts: TV,
movies, newspapers, magazines,
music, and literature. Also examines the effects of these images on
women's self-image and on the public view of women.

The Free lndividual-2 s.h.
In the framework of a mul ti media
and multi-disciplinary environment,
the student wil l come to terms with
the issues of human privi lege, institutional limitations, and the possibil ities of " freedom." Th e problems
are viewed in a consta nt interrelation between the individual and the
social contexts, and the course is
taught by teachers from several
departments.
The American lndian -2 s.h.
Deals with the history of the Ame rican Ind ian with a primary focus o n
the current role of the Native American in a socio-historical context.
Particular attention is also paid to
specific remedies applicable both
now and in the future. A broad
knowledge of the history and issues surrounding Native Americans
emerges from this study.
Drugs-2 s.h .
Recognizes the imperatives of accurate, re liable knowledge about all
types of drugs for today's students
by carefully investigating different
types of classifications, effects, and
social and legal strictures as they
relate to contemporary society. A
socio logical approach is used to exami ne the profile of the drug user
- from the street junkie to the affluent pill-popper.

European History I, 11-2 s. h. each
History of Latin America-2 s. h.
History of the Near East-2 s. h.
History of the Far East-2 s. h.
Sports in America-2 s . h .
By examining a favorite American
sport as a microcosm of the larger
society, the student wi ll develop
both insight and perspective into
the interrelationships of groups as
well as into the ro le(s) of members
of groups.
Issues in Contemporary Education

- 2s. h.
A study of the major issues facing
educational insti tutions and educators today. The student will be
asked to examine how school has
affected him or her in terms of the
culture of the classroom, the demands of the larger society, and
self- realization.
Race in Modern Society-2 s. h.
After a detailed exami nation of the
scientific and histo rical concept of
race and its use and misuse, major
consideration is give n to the sociolog ical , psychological , pol itica l and
economic facets of white/ non-white
relations, primarily-though not ex
elusively - in the United States.

The Black Studies
Program
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It is recognized that Black studies
are an important part of a vital, contemporary educational design. The
College responds to the presence of
a special Black interest in all subjects by incorporating relevant materials and experience. Particular
Black studies may be taken to satisfy "Contemporary Social Studies"
or " Humanities-Literature" requirements as appropriate, or as Electives .

The Black Experience 1-2 s. h.
The Black experience in America
and the African heritage. The effects
of racism on the American society
and its individuals. Analysis of social, political, economic and cultural
subjects in relation to the Black
revolutionary consciousness.
The Black Experience 11-2 s. h .
A continuation of the above course.
Afro-American Literature-2 s. h.
A study of the writing of the AfroAmerican people with emphasis on
the period from 1900 to the present.
Radicals and moderates ; " The Harlem Renaissance"; the relations of
poetry and music; recent Black writing in America and the African
nations.
The College believes that general
courses may not permit successful
and candid study of subjects or experiences of immediate interest to
Black students. Thus they have the
option of organizing a B lack educati onal caucus. to be managed by its
membersh ip, which may design
educational projects in Black subjects and engage faculty.

Student Portfolio
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Media Arts

Th e Media Arts, Public Information
(Advertising-Journalism}, Radio
and Television, are involved with
communication of information, entertainment, and art. Each of these
departments stresses the technological information necessary to a
modern education in its field by
means of a rigorous on-the-job curriculum as closely resembling actual professional experience as
possible. At the same time, participation in other offerings of the College insures that students' learning
in the Media Arts encompasses not
merely the means of communication, but the effective ends and
human dimensions of their professions.
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Radio Broadcasting
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Radio Broadcasting 1-2 s. h.

College Radio News-2 s. h .

Radio Documentary-3 s. h .

A primary course in radio broadcasting and radio station procedure. Practical experience in the
main broadcasting functions : announcing, record music, "control
board, " broadcast news, radio writing, commercial procedures. Radio
as a medium of public service and
for education.

Radio Station News consists of editing, writing, and broadcasting news
on WCSB. Required in the class is at
least two minutes of writing for each
newscast. The rest of the newstime
can be made up of wire copy. The
addition of " carts" to the news can
be used for a more professional approach. Commentaries are also included in this, and can be used at
intervals throughout the semester.

A study and application of the radio
documentary as a force for social
understanding and change. Noted
historical radio documentaries will
be examined.

Radio Broadcasting 11-2 s. h.
Station operation within the "broadcast day." Class offers integrated
practice in the various broadcasting
functions: announcing, writing , program building , acting, station management and program d irecting ,
advertising, sales and promotions
and record programs. Emphasis is
on developing "individuality" and
personal style of broadca sting.
Radio Broadcasting 111-2 s. h .
A continuation of Radio Broadcasting II, with added emphasis on personality development, building
audience ratings, and commercial
believability.

College Radio Programs-2 s. h.
Radio Station Programs consist of
producing rad io programs in connection with WCSB's radio schedule. Each program can vary in
length , depending on the student 's
schedule t ime, but ca n be a program of mu sic, news, interviews, or
special events. Broadcast ing the
programs is also a part of this class,
giving the student practical experience in " Board" operation , and actu al production.
Broadcast News-Radio-2 s. h.
Journ alism fo r the broadcast media.
News announcing, analysis and the
broadc ast editorial. News gathering, editing , writing an d use of news
services and sources.

Radio Broadcast Management2s. h.
Explores the business aspects of
the radio broadcasting industry, includ ing analysis of the re lationships
between stations and advertising
agencies, and the pertinent aspects
of time " sell ing " and "buying." Also
investigated are methods of measuring audience sizes. The course
examines in detail several fundamental aspects of the profession:
contracts, labor rel ations, overhead
and program costs, and the interrelat ionship of programming, traffic ,
and continuity departments in an
operating radio stat ion.
Broadcasting and Public Policy2s. h.
Commun ications and the law ; licens ing and regulation; governmental agencies ; trade unions and employment practices. Freedom of the
broadcast press; requirements, restrictions and lim itations; invasion
of pri vacy.

Radio Broadcast Sales and Promotion-2 s. h.
Th is course stresses careful examinat ion o f methods o f measuring and
predicting audiences and their related bu yi ng power, and ways of applying research to problems o f sa les
and promotion . It continues to a discussion of the nature o f th e stat ion
"image."
Radio Broadcast Research-2 s. h.
An in-depth exam in ation of audience resea rc h methods, includ ing
ARB , PULSE , NIELSEN , TRENDEX ,
etc. as applied to radio bro adcasting. The course views such research as a pot en ti ally inn ovative
tool for use by programming departments, an d as the basis of decisions in broadcast sa les. Also
studied are methods used to determine audience make up, buying and
viewing habi ts, buying potential ,
and specia l interests .
The student interested in Radio is
strongly encouraged to investigate
the several related courses in the
Televis io n Department, an d in Public Information.

Television
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Fundamentals of Television (Station
Organization)-2 s. h.
Comprehensive survey of departmental organization and function .
Job Classification and unions. Bu si ness practices and termino logy.
Prereq uisite to a// television
courses.

Television 1-Facilities-2

s. h.

Th e basic television course prerequisite to a // lab classes. Comprehensive cove rage of operat ional
equ ipment, its limitations and accompanyi ng term inology. In cludes
studio cameras, lenses, microphones, co ntrol conso les, video
tape, switc hers, projectors, multiplexers, and lights.

Television 11-Studio-2 s. h .
A pre-prod uction concentrati on in
th e TV studio using ful l facil iti es.
Designed to develop practical experi ence and experti se in th e use and
applicati on of all television equipment. Prerequi site to a// advanced
lab co urses.

Prerequisite : TV /- Facilities

Television 111-Production-4 s. h
Initial co ncentration upon spec ial
visual/ audio effects an d lighting , usi ng full facilities, followed by fullscale television production. A
necessary technical and c reative
preparati on for the workshop
series.

Television Production Workshop
I, 11-4 s. h.
A practical workshop in television
program production. Live studio
productions using full television facilit ies and integrat ion of fi lmed and
video-taped materials.

Prerequisite : TV Ill - Production

Prerequisite: TV //-Studio
Television Directing-2 s. h.

Television Production-Commercials-2 s. h.

Detailed examination of the function of the television director and
producer. Emph asis on th e prerequisites for directing . Pre-p roduction
planning , formu lation of the studio
floor plan , blocking and stag ing.

A work shop concentrating on the
special problems of producing live,
video-ta ped and filmed commercials for television.

Prerequisite: TV //-Studio

Television Production WorkshopDrama- 4 s. h .

Television Operations Procedures
- 2s. h.
Intensive concentration on routine
TV control room operations involving use of film , video-tape, and network programmin g. Planning th e
programming, program log , genera l
continuity, and live wrap-arounds.
Inserti on of local commercia ls, station breaks, program promoti ons
and teasers, etc. into network programs, video tapes, and fil ms.

Prerequisites: TV // -Studio ,
TV Program Management

Prerequisite: TV Ill-Production

Advanced TV prod uction of the dramatic show using full facilities and
settings.

Prerequisite: TV Prod . Wksp I (TV
Students; Actors)
Television Production WorkshopNews-4 s. h.
Development and presentation of
the news program under rigid studio
operating conditions using film

graphics, and v ideo tape on a production deadline.
Prerequisites: TV Prod. Wksp I ,
Broadcast News 1111, Newswriting I,
Fundamentals of Motion Pictures,
TV Announcing

Broadcast Sports Programs- 2 s. h.

Provides specialized study in all
phases of broadcast sports programs. It includes experi ence in
play-by-p lay, studio sports shows,
recapitul at ion from w ire copy,
sports interviews, spo rts resea rch ,
statistics for the announcer an d
writer, and production problems in
the " on the scene" broadcasting of
sports events.
Prerequisites: Television II, Radio
Broadcasting I

Broadcast News I, 11-2 s. h.

Journalism for the broadcast media.
News gathering, edi ti ng , writi n g,
an d th e use of news se rvices and
sources. Pract ice in news ann ouncing, analysis, and the broadcast
edito rial. Application of film and
video tape to the news program and
documentary.
Prerequisites: TV II, Radio Br oadcasting I

Television Writing- 2 s. h.

Introd uction to writing for te levision

in relation to other writing forms.
Deve lopment of writ ing style for television treatment. Special problems
in adaptation of existing work to the
television medium. Recognition of
limitations imposed upon the writer
by the limitations of the medium
such as time , space, facilities, etc.
Prerequisite: Television II

Television Program Management

- 2s. h.
The study of fisca l management of
T V programming, procu rement of
ta lent, and the administration of
production personnel and technical
crews. Film purchasing and contractual negotiations. Supervision
of the production schedule. The
scheduling of programs. Coordination between Programming , Product ion, Engineering , Arts and
Facilities, and other departments.
Prerequisite: Television II

Television Announcing 1-2 s. h.

In practical "on camera" situat ions,
the student obtains directed experience in the TV Commercial announcing and in " emceeing " TV
features , demonstrations, interview
quiz, and audience participation
programs.
Prerequisites: Television II , Radio
B roadcast I

Television Announc ing 11 -2 s. h.

A con tinuat ion of TV Announcing 1
with special emphasis given to individual performance and personality
development.
Prerequisite: TV Announcing I

Broadcast Sales and Promotion

- 2s. h.
Clinical examination of this criti cally valuable arm of the broadcasting station. Evaluation of aud ience
and buying power. Viewing habits.
The station " image." Application of
research to sales and promotional
problems. The relationsh ip of Sales
to Traffic . Continuity, and Programming .
Prerequisite: TV II

Broadcast Merchandising-2 s. h.

Modern merchandising methods
have meant the crit ical difference
between success and fai lure of
broadcasting entities. T he method s
employed by the broadcaster to
help the client merchandise his image, service, and product lead to
vastly expanded bi llings in th is
highly co mpetitive industry.
Prerequisite: Broadcast Sales and
Promotion
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Broadcast Research- 2 s . h .
Practical examination of aud ience
research methods, such as ARB .
PULSE, NIELSEN , TRENDEX, etc.
Research as a creative tool of the
Programming Department, and an
effective selling device used by
Broadcast Sales. Methods used to
determine audience composition ,
habits, buying power. and special
interests.
Prerequisite: Broadcast Sales and
Promotion

Radio and Television Continuity
-2s. h .
A practical application of the functions of continuity. Acceptance,
screening, genera l continuity (IDs,
promos. teasers , disclaimers, etc .).
legal search. Relationship to program materials. Screening of
commercial film and video tape.
Acceptance of syndicated program
materials.
Prerequisites: Television II, Radio
Broadcast I

Broadcast Management-2 s. h.
Th e business of the broadcast medium . Station-advertising agency
relationships. The close working
relationship between th e Sales, Program and Engineering Depart-

ments. Creation of the stat ion
"i mage." The vital ro le of Public
Service Programm ing . Federal regulatory agenc ies and restr ictions.
Participation of management in
commu nity activities and civic affairs . Labor relations and contract
negotiations.
Prerequisi tes : TV II, Radio Broadcast!

Communications and The Law

- 2s. h.
Deals with such matters as: invasion of privacy, continuity acceptance, CATV, employment practices.
trade unions. program purchases.
l1cense renewal , FDA, BBB. NAB
OEO, NLRB . FTC, Closed Circuit ,
Programming , etc .
Prerequisites: None

Freedom of the News Media

- 2s. h.
Requirements, restrictions , and limitations placed upon the Broadcaster, independent film maker.
documentary producer, news analyst, news editor and writer. print
journalist, etc . by governing agenCies of the City. State, and Federal
Governments. Rev iew of such restrictions in relationship to celebrated trials such as the " Chicago
?" , etc.

Television Graphics-2

s. h .

Stud ent involvemen t in concep t.
production and reproduction of
graph ic s. The course is structu red
to serve the varied objectives o f th e
student . Expl o ring many viewpoi nt s
so th at th e student s. wh atever their
interests, will be able to see thei r
own possibil ities and the uses of
graph ics.
Prerequ isite : Commun ic ation Arts 1

Television lnternship-3 s. h .
A comprehensive experience in
commercial telev isio n conducted in
cooperat ion with local television
stations and product ion organizations.
Prerequisites : TV Prod. Wk sp II,
Second semesterJun 0 rorS en0r
with permission of Department
Chairman

Independent Studies-Television
- 1-6 s. h.
Stud ent must subm it a pro posal to
the Depa rtment Cha irm an wh ich
outl ines hi s independ ent project.
These stud ies may be in th e area of
TV Writing for wh ich rigid gu idelines are available, Research . Me rchandis ing . Promo tion. Freedom of
the Press. etc ., e tc.
Prerequisites: Fundamentals of TV
-Organization, TV Ill - Pro d uc tio n

TV Production-Children's Programming-2 s.h.

···~;~

~~

~

The workshop will aid the individual
in developing an understanding of
the concepts involved in putting
one's own ideas into practical application in forming a children's program. This will be accomplished
through a seminar series which will
encompass the following topics: 1)
Comparative study of the current
children's programs; 2) Managerial
concerns of children's programs;
3) Development of production techniques; 4) Effects of television on
children. Finally the student will individually be involved in the development and production of an actual
. program segment that may be utilized in a children's program.

'

Prerequisites: TV 1, TV 2, TV 3.

Other recent offerings of the Television Department have included
"The TV Commercial .. . Is It Art?"
which studies the television commercial and analyzes intent, concept, writing, production, music,
and unusual effect. "Television Dynamics" which programs an entire
week of television for a model station. The class determines its specific goals and examines the
necessary interplay between vari-

ous aspects (departments) of a
television station. "Public Television" which explores the role
played by Public TV in comprehensive and objective investigation of
the social issues of the day, and also
considers how tried and tested commercial techniques are applied to
breathe life into other forms of television, and the return of a creative
freedom in conception, planning,
programming, and production.

49

Public Information
Journalism

Public Information
Advertising

s. h.

Advertising Workshop-2 s. h.

Journalism 1-2 s. h.

Survey of the basic principles and
practices of advertising: the planning of an advertising campaign,
layout and copy plan , media market
analysis, mechanics and production , schedules and appropriations;
the role of the advertising agency
and related topics.

A true workshop course, with the
emphasis on the creative side of advertising. The course begins with a
discussion of what makes good and
bad advertising-ethically, creatively, pragmatically. From th en on,
the course becomes project oriented.

A broad survey of the field of journalism , including a study of newspapers, magazines and inhouse
publications. Lectures, d iscussion ,
films, visits to local newspaper
plants, and interviews with journalists.

Marketing-2 s. h.

Project areas w ill include: the promotion of new products or products
with unique features ; the differentiation of similar products; the
creation of an entire advertising
campaign; public service adverti sing.

General Advertising-2

Newswriting 1-2 s. h.

The nature of marketing; marketing
functions and institutions ; retailing
and wholesale practices; manufacturer and middleman relations.
Public Relations- 2 s. h.

Experience in creating and exploiting publicity. Writing publicity copy
and news releases; developing publicity sources. The mechanics of
conducting publicity. The publicity
requirements of the entertainment
industry. Principles of public relations. Creation of good will in employee, stockholder and community
relations.
Copywriting-2 s. h.

Experience in copywriting for a variety of products and services. Practice in writing for various media.

Attention will be focused on copywriting and art direction, as wel l as
the implementation of marketing
considerations. Participants will
create print ads, radio and television concepts. Work will be judged
by professionals.
The re will also be ample opportunity to discuss, with advertising
people, the problems of th e advertising business, th e rise of consumerism, and ways in which the
business might change to meet the
future.

Offers basic tricks used by working
newsmen. Also demonstrates the
conventions use d by th e commercial press. At one time even Tom
Wolfe doubtless wrote an inverted
pyramid lead and Bob Greene still
slug s his stories.
Although th ere wi ll be some informal talk, th e heart of this course
is writing , and most c lass time will
be spent reporting and writing.
Press conferences, interviews,
breaking stories, developing stories
and deadline pressure are part of
the fo rmat of the course. Occasionally, some writing will be done
outside class. Students are asked
to read commercial and underground papers as much as possible
and to think critically about them .
The Chicago Journalism Review is
excellen t.

News Workshop-4 s. h.
An advanced proj ect in news reporting, requiri ng mature writing
and research skills. Regular and
varied news assignments and feature reporting .
Media and Society- 2 s. h.
Th e purpose of thi s course is to aid
the advanced communications student at Columbia in view ing the medium and society more c riti ca lly.
Furth er, the student wi ll be challenged to think critica lly regarding
his or her own ro le in the social
economy.
The course uses two approaches.
The first is the study of media memoirs, periodicals, and general writings to introduce the student to the
history of the medium and its value
(positive and negative) to the total
society. For example, use is made of
a CBS-TV film about the "sel ling"
of a political candidate by a public
relations firm. Edward R. Murrow's
stand against Senator Joseph McCarthy is also studied to try to determine the responsibility of the
commentator to the public.
The second approach requires student criticism of his or her own med;um by a project study of some
area. For examp le, television and

radio majors have made news content analyses of the major networks
and photographic majors have
studied the propagandistic uses of
photo-journalism in the Biafran
and Vietnam wars.
Analysis of Contemporary Events
- 4s. h.
The course will be involved in analyzing basically two things: the manner in which the news media relay
in format ion to the pub lic and the
relationships governing the transmission of news, and secondly, the
factors which actuall y shape the
events which eventually reach the
public in the form of " news stories. "
There wil l be two prima ry activities:
1) Small workgroups which will be
responsible for extensive research
and analysis of specific news events
and 2) A broad classroo m analysis
of the nature and obligations of the
media.
Columbia College Cooperative
Journalism Program
This program, open to all students
enrol led at Columbia College, is a
new and innovative approach to the
study and practice of journalism
geared toward giving students d irect med ia experience, the k ind
needed to land a job in this city.
Bl ack journalism students and those
from other minorities need this ex-

perience because the traditional
route up the journal istic ladder exc ludes them. The program stresses
working in the newsroom of a maj or
Chicago newspaper, producing
stories for a variety of publications,
and operating a news service making these stories available to those
who need them. Students will thus
graduate not o nly with a degree, but
with a portfolio of their published
work. Study is problem centered,
and the individualized assignments
emphasize the responsibi lity and
social commitment demanded by
journalism when viewed as the
" scholarship of the masses."
Courses listed in other areas which
are of particular relevance to Public Information include: Broadcast
Sales and Promotion, Broadcast
Merchandising, Fundamentals of
Television, TV Production-Commercials, Design Layout and Systems,
TV/ Radio News, Documentary Photography, Editorial Photography,
News Film , Documentary Film.
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Performing Arts

The Performing Arts include the
Center for New Music , the Dance
Center, and the Theater Center.
They are all involved with continuing public performance of their
work as an integral aspect of their
educational processes. In each of
the three departments, students at
various levels of accomplishment
work directly on performanc es of
standard material and on presentation of their own creations. Performances are given for each other, and
also for the public, thereby giving
the experience of the crucial public
criticism too often absent in more
traditional academic institutions.
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Dance Center
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The basic course work described
here is the foundation for a major
emphasis in teaching and/ or
composing-performing. As part of
the teacher training program field
work is provided through a series of
in-service placement opportunities
such as public and tree schools,
classes tor exceptional children and
adults, drug programs, and rehabilitation centers. Students wishing
to concentrate on composition and
performance are given opportunities to work on projects which are
produced at the Center. The teaching staff includes visiting nationally
known artists.
This program is aimed at finding
out how important questions of our
times, not usually dealt with in our
education, can be explored through
movement. Each workshop includes students from Columbia as
well as interested people from the
larger Chicago community. The
workshops work through liberation
groups, welfare centers, political
community organizations. Workshops have included: The Family,
Men with Men and Women with
Women , and Politics.

Movement Workshop I, II, Ill

-2 s. h. each
These are movement skills courses.
Movement Workshop I is designed
for people who have never taken a
course in dance before ; II is an intermediate level course to be taken
after I or some previous dance experience; and Ill is an advanced
course. They each entai l creative
application of principles and skills
of motion in basic dance expressions and exploration of body structure and function. There is no
laying-on of dance styles, but rather
a progression that depends on increased perception of oneself as a
mover. Improvisation is also a part
of the courses, since the approach
includes the student's creative input
as well as technical information.
Elements of Movement Composition
I, 11-2 s. h. each
Balances individual and group participation , applies tools of visual
and dynamic structure to clarify
content. Problems are designed to
become increasingly student initiated and concerned with the ability
to develop unique solutions. At
times, opportunity is provided to
perform works for friend s or public
audiences.

Rhythmic Analysis and Music for the
Dancer I & 11-2 s.h .

1. Focuses on the study of rhythm
and musical notation.
II. Surveys historical forms of music
literature and related dance forms.
Teaching Through Movement-

2 s.h.
The workshop will explore basic
dance tools and how they can be
used in any c lassroom. Readings,
films, observation, and participation
in the extensive children's program
of The Dance Center will be used
to develop the workshop 's material.
Afro Dance-2 s.h.
African Dances and rituals are
taught as a basis for exploring and
applying African dance and culture.
Tai Chi Chuan-3 s.h.
A unique system of slow, even, and
continuous movements developed
by the Chinese. The course is excel lent as a movement discipline, for
relaxation, and as a practical investigation of Taoi st philosophy.
Open Community Workshop
-2s. h .
Participation with various established groups to explore new resources for dance audiences.

Production Workshop-3 s.h.
Students develop their own dance
for performance, working with faculty advisors. The process is one
of developing a work by transforming material found through the exploration of open improvisational
methods into more concrete, scored
forms. Students work collectively in
the construction of these works.
Prerequisite : Movement Workshop I or simultaneous enrollment
in same.
Dance Company Rehearsal Workshop-4 s. h.
Begins every morning with a
warm-up and class of its own and
then moves into rehearsals of current works or investigations into
new material. Anyone interested in
taking part should talk to S. Mardine. There are credits available to
those who would like to participate
as a company apprentice. This can
include all facets of participation;
performance, technical theatre,
costume, set design, etc. This is
also work considered as part of an
independent project for those in
other fields such as photography,
design, and music who wish to
combine areas of study.

As the Center expands, courses
which will be given separate emphasis include : Improvisation,
Teaching of Dance, Body Structure
and Dynamics, Readings in Dance
and Related Areas, Independent
Research in Choreography.

Center for New Music
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The music program is open to any
s tuden t who demonst r ates a talent
for and seriou s interes t in music. It
educates s tudents who want to
compose or to perform (as singers ,
in strum entalists , or conductors),
and those who have combined
interests.
The Center's main interest is in contemporary music : rock, blues, jazz,
as well as classical music. The student 's experience is demanding
and fulfilling and goes considerably
b eyond customary music conservato ry training.
The s tudent's training takes two
form s: classroom work and public
performance. The classroom work
is often l aboratory s tyle : that is, it
deals with the learning of techniques through ac tive student participation . But many of the classes
ar e rigorous d r ill work, in which th e
s tuden t is required to hammer himself into a fin ely shaped in strum ent
of music.

Public performance is bas ed on the
student's membership in a performing company. The principal performing company of the Center for
New Music is the Free Theater,
which presents from one to eight
performances per week of thea ter
music works. These works (many of
which can be de scribed as "rock
c antatas") are c o mposed especially
for the Free Theater. They assume
their final shape through a powerful and complex process of preparation in which all the members of the
Free Theater participate: professionals, amateurs, students of the
College, community members. Its
audiences are impressively large
and it enjoys a unique position in
American music. Other opportunities for individual, ensemble and
company p erformance are developed by the Center each year.

Theo ry and Sightsinging 1- 2 s. h .

All classes a re two semester hours
unless otherwise indicated.

A c lass ca rry ing on from t he above
an d including the following to pics:
harmo n ic ana lysis of Bach cho rales.
th e use of modal chords , th e co nstru c tion o f non -d iatonic melodies
based on ear repertory , sim ple twopart and four-pa rt writing , and ear
tra ining (a ugmented and d imi n ished
triads . a n in t roduc t ion to seven th
c hords, and advanced c hord p rogression dic tatio n).

A class in music literacy covering
th e fo llowi ng topics : no tat ion . bas ic
ca lligraphy, majo r and m inor scales
and c hords derived from . tetrachords. duple and trip le meters. and
ear training (ma jor and minor tr iads
and some in tervals).

Theory and Sightsinging 11-2 s. h .
A c lass ca rrying on from t he above
and inclu d ing th e following topics :
unusu al and m ixed meters. th e
m odes. Roman nume ra l notati o n.
prel iminary harmoni c ana lysis, and
ear t raining (triads. majo r and m inor
tetracho rd s, all intervals up to t he
octave except the 7th . and chord
progression d ictation).
Prere quisite: T & SS I

Theory and Sightsinging 111-2 s. h.

Prerequisite : T & SS II

Theory and Sightsinging IV-2 s. h.

Orchestration 11-2 s. h.

A class carrying on from the above
and including the following topics:
an introduction to non-3rd chords,
the Hindemith system of root determination (of chords and intervals),
extensive singing of Bach and Mozart instrumental pieces, and ear
training (all seventh chords, special emphasis on simultaneously
sounded intervals, and advanced
harmonic dictation).

A class in which the student is
taught how to arrange short pieces
for full orchestra, and is asked to
make a short score reduction of at
least two movements from symphonies of the Classical period.

Prerequisite: T & SS Ill

Keyboard Harmony 1-IV-2 s. h.
each
Small classes in which the student
is taught to play, at the keyboard,
chord progressions in all keys. Keyboard Harmony II-IV are continuations of I, each dealing with
;progressively complex progres'sions.
Prerequisites: Theory and Sightsinging I for I; Theory and Sightsinging II for II; preceding course
for others.

Orchestration 1-2 s. h.
A class in which the student is
taught some basic material about
all the principal instruments in the
orchestra and is taught how to arrange short pieces for strings, for
woodwinds, and for brass.
Prerequisite: T & SS I

Advanced Orchestration: The 20th
Century-2 s. h.
A class in which intensive study is
made of the methods employed by
the composers of the 20th Century
(Stravinsky, Schoenberg, Webern,
Hindemith, et al.).

Prerequisite: Orchestration I

Prerequisite: Orch II; T & SS Ill

Orchestration: From the Composer's Standpoint-2 s. h .

Advanced Orchestration: The Jazz
Orchestra I, 11-2 s. h.

A special class in orchestration in
which a noted visiting composer
will deal with orchestration in his
own terms.

Classes dealing w ith the methods
used by the jazz composers, chiefly
from 1950 to the present. (I I) is a
continuatio n of (I).

Prerequisite: T & SS I

Prerequisite: Orch II; T & SS II;
KH II

Advanced Orchestration: The Classical Period-2 s. h.
A class in which intensive study is
made of the methods employed by
composers of the Classical period
(Mozart, Haydn , Beethoven, et al.) .
Prerequisite: Orchestration II

Form and Analysis 1-2 s. h.
A class in the study of musical form
and structure, especially two-part
and three-part song forms, theme
and variations, and the sonataallegro form .
Prerequisite: T &SS II; Orch I; KH I

Advanced Orchestration: The Romantic Period-2 s. h.
A class in which intensive study is
made of the methods emp loyed by
the composers of the Romant ic period (Berlioz, Wagner, Mahler,
Strauss, et al.).
Prerequisite: Orch II; Adv. Orch:
The Classical Period; T & SS Ill

Form and Analysis 11-2 s. h.
A class carrying on from the above,
with special emphasis on Baroque
music and on music of the 20th Century.
Prerequisite: Form & Analysis I;
KH II

57

58

Chorus (Can be taken more than
once)-2 s. h .

16th Century Counterpoint I, l l 2s. h.

Composition Seminar Ill & IV16 s. h.

An ensemble class in w hich homophonic chora l works, mostly of the
Baroque period , are studied and
performed . Intensive training in
choral techni ques is also given.

A c lass in writing in the contrapuntal style of the 16th Century, beginning with species counterpoint. (I I)
is a co ntinuation of (I).

A very smal l class in composition,
d uring wh ich the student is expected to complete a full-length
work for stage or for symphony
orchestra.

Prerequisite: T & SS II; KH I

Prerequisite: T & SS II

Prerequisite: Camp. Seminar II

20th Century Composition-2 s. h .
Advanced Chorus: Renaissance
Music-2 s. h.
An ensemble class in which Renaissance chora l music (madrigals, motets, and so forth) is studi ed and
performed.

A class in which techniques of 20th
Century compositio n are studied
and worked with, mostly in introductory terms and as a basis for expanded understanding of all music.
Prerequisite: T & SS I; KH I

Prerequisite: Chorus or T & SS Ill

Composition Seminar 1-8 s. h.
Advanced Chorus: 20th Century
Music-2 s. h.
An ensemble class in wh ich choral
music of the 20th Century (Bartok,
Stravinsky, Schoenberg , et al.) is
studied and performed .
Prerequisite: Cho rus or T & SS Ill

A very small class in compositio n,
du ring which the student is expected to comp lete a chamber composition of med ium length (10 to 15
minutes).
Prerequisite: T & SS IV; KH IV; 18th
Cent. Counterpt II; Form and Analysis II; Chorus; Orch. II

18th Century Counterpoint I, 112 s. h.

Composition Seminar 11-8 s . h.

Classes in writing in the contrapuntal style (chiefly that of J . S. Bach)
of the 18th Century, through threepart writ ing and fugal compositio n.

A very small class in composition,
during which the student is expected to complete a one-act stage
work.

Prereq uisite : T & SS I; KH I

Prerequisite: Comp. Seminar I; Adv.
Orch : The Classical Period

Apprentice Composer- 16 s. h.
Available to from one to three students per semester, this "course"
consists of an apprenticeshi p: the
student is taught how to prepare,
ed it, and reproduce manuscripts
(his own, as well as others) ; he is
expected to begin (and perhaps
finish) a large piece; and his work
is closely scrutinized in a way not
available in c lassroom situatio ns.
The instructor to whom he is assigned is expected to fill holes in th e
student's background , evaluate his
current position in music, and make
recommendatio ns for his future.
Prerequisite: Consent of Director

Band Class (Can be taken more
than once)- 2 s. h.
An ensemble class in which th e
members are taught to function
creative ly in a group.

Performance Ensemble (Can be
taken more than once)-2 s. h.
An ensemble class with intensive
training and coaching in rock band
performance. Open to instrumentalists and singers. To be concluded
by public performance.
Prerequisite: Consent of Director

Reading Ensemble (Can be taken
more than once)- 2 s. h.
A class in sightreading (with instruments) of materi al from all periods
of music. The instrumentation of the
class is variable, which means that
a guitarist may play the vio la part
from a Mozart quartet one day and
the third voice in The Art of the
Fugue the next.
Prerequisite: T & SS II

Music Teacher Training I, 11-2 s. h.
A workshop class in which the methods of teaching associated with
Free Theater performing are examined, studied, and practiced .

number of players as well (especially appropriate for these if they
sing, dance, or act as wel l) .
Prerequisite: Consent of Director

Popular Music (For non-music
majors only)-2 s. h.
A non-professional survey of American popular music as it relates to
the rzalities and fantasies of American culture, with special emphasis
on the 20th Century, and more especially, the period since 1950.
Free Theater Workshop-2 s. h.
The basic class of the performing
company (The Free Theater; see
below) , it is designed to develop
performing ability. It inc ludes
games, exercises, and drill and
emphasizes rhythm, physical coordination, singing, and improvisation . It is divided, on a regular basis,
into sections for players and sections for non-players.
Prerequisite: Theory and Sightsinging I

Prerequisite: Consent of Director

Improvisation Ensemble-2 s.h.
A class in musical/ theatrical improvisation, with an emphasis on the
non-player performer (singer,
dancer, actor). Open to a small

NON-SCHEDULED CLASSES:
The Performing Company-4 s. h.
The performing company consists
of about 60 members and is known
as The Free Theater. It is made up
of professionals and amateurs, students of the College and members
of the community, and teac hers as

well as students. It gives from three
to eight performances a week.
These are well attended and give
the members an opportunity to deal
with live performance and all its
related problems.
All members of the compa ny are
expected to attend THE FREE
THEATER BASIC CLASS (Wednesday, 7-10 p.m., giving an additional
2 SH credit) as well as being available for rehearsals and performances. Each work runs two nights a
week and is preceded by a period
of intensive rehearsal. The time
required of members in no way
co incides with the College semester
and students are asked to be flexible in their sense of the relationsh ip
between time spent and semester
credits.
Prerequisite: Consent of Director

Private Study-2 or 4 s.h.
Voice, keyboard, classic guitar,
violin and other strings, trumpet
and other brasses, flute and oth er
woodwinds, and percussion.
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The program presents an imaginative and comprehensive theater opportunity which treats standard or
historical pieces in innovative ways
and incorporates student development and expression in the dramatic
process. The program emphasizes
theater crafts on and ott stage, giving extended training in usable
skills fundamental to all the labor in
theatre. A total working theater environment is developed as the
educational setting. Of central importance to the idea of the program
are the scene study sessions that include analysis, rehearsal and presentation. Scene study session will
dovetail with public Columbia
Co/lege/Chicago Project performances. The program allows students
an opportunity for a great variety of
educational experiences through
the curriculum of other departments
and students will be •Counseled. to
best train them for careers in the
performing arts.

Stanislavsky Acting: Basic Acting
Training I & 11-3 s.h.
Aimed at actors training for performance. There is no mystery to the
method for it has been utilized by
poor mediocre and great actors in
the last fifty years. We will discuss
the terminology and technique,
learn the proper function of the technique in breaking down a play, a
scene, and a part and, of course,
practice the technique sufficiently
to be critical of its various
interpretations.
Technical Theatre: Off-Stage Crafts
-3 s.h.
The learning of skills necessary to
production and producing of alternative cultural groupings: electricity, plumbing, painting , accounting,
promotion, booking, and hustling.
The course will dovetail with the
work surrounding the various productions emanating from the entire
program.
Scene Study: Analysis, Rehearsal
and Presentation-4 s.h.
An integrated core co urse of premodern forms; Shakespeare, Chinese Storytelling, and Commedia
dell 'arte will be spread over the fifteen weeks. Students will act, direct
and interpret scenes from the above
th eatrical fo rms. Visiting specialists
will instru ct and add intensity to the

work. The best of the scenes from
this course will blossom into
productions.
Scene Design for Theater, Film
and Television-2 s.h.
The course will deal with the Creative Design process common to
Film , TV, and Theater and the practical necessities peculiar to each.
Each studen t will complete a project
for one of the three mediums. This
will involve research for and designing the ch osen piece, translating
the ideas into sketches, models and
working drawings and resolving
technical and build ing probl ems
posed by the individual designs.
There wi ll be practical connections
with the Film , TV, Music, Dance and
Th eater departments of the College.
If you cannot draw, here is also a
chance to learn .
Chinese Storytelling-3 s.h.
A course in the theory, history, form ,
content and technique of prerevolutionary and revolutionary
Chinese stories an d storytell ing. In
the first half of the term we will
analyze a story or group of sto ri es
each week to beco me fami liar with
the materials in thei r historical settings. The second half of the co urse
will be a workshop in actual storytelli ng. Each student, or group of
students, will select a story and prepare to tell it, using Chinese story-

telling techniques. Some of the
students and the teacher from this
c lass will give a workshop for the
scene study class.

special emphasis on dealing with
the performer in a dramatic situation. Exercises will include the photography of at least 4 scenes in
sync. Admission by approval only.

Neighborhood Kids' Project-1 s.h.

Prerequisite: Film Techniques II or
1 year drama studies. Maximum
enrollment 24.

Run entirely by ex-students and
students of the drama department,
formed from the existing neighborhood children. Teachers learn
Spanish and the children learn to
sing, dance, laugh and perform.
History and Purpose of the
Columbia College Drama
Department-2 s.h.

The study and investigation by students of the history of the Theater
Center and the performing arts at
Columbia College leading to an understanding of the roots of the theater department and its purpose. Of
major importance to drama majors
who intend to continue on in the per' forming arts. This course should
influence the entire department's
direction.
Directing Seminar-6 s.h.
A joint offering of the Motion Picture and Theater Departments.
An exploration of both stage and
film script material to define a director's approach , point of view.
An introduction to the staging of
scenes, the blocking of actors, with

Independent Study-cr. var.
Special counseled study programs
designed in consultation w ith the
staff and in conjunction with the
multiple needs of the various productions and classes in the
department.
Play Production and Public
Performance-cr. var.
This course combines in a collective
effort the various tasks that are required to put a play into production
and sustain it. It includes aspects of
technical theater and the actual
preparation for performance itself,
and is an essential and integral part
of any actor's background. Special
projects will be arranged for students' needs and some of the best
material from Scene Study work will
be developed for public
presentation .
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Visual Arts

The Visual Arts include those departments primarily concerned with
visual artistic expression - Art and
Graphics, Motion Pictures, and
Photography. Each of these departments offers a sequence of courses
in which the student can learn the
entire craft from the most basic elements to the most complex in practical and contemporary facilities.
Both student and faculty work in
these areas has gained important
recognition .
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Drawing 1-3 s. h.
For any student, except the advanced, interested in drawing, this
course puts particular emphasis on
drawing the figure. A variety of
drawing materials will be experimented with, including pencil , charcoal, conte crayon, and ink. May be
taken for two semesters.
Drawing Workshop-3 s.h.
An extension of Drawing I, with
more attention given to individual
development in any of the drawing
media.
Painting Media Workshop-3 s.h.
A studio co nducted on a totally
individual basis. Thi s class is design ed to work with students of
different levels of interest and skill
in water colors, oils, acrylics, construction, and mixed media. May be
taken for two semesters.
Printmaking 1-3 s. h.
A study of etch ing techniques that
includes drypoint, soft and hard
ground , chin co lle, and aquatint.
The school's excellent printing
faci lities allow practice with both
hand and electric presses. Critiques
are done individually and as a
member of a group.

Printmaking Workshop-Relief
Printing-3 s. h .
An advanced course in printmaking
techniques. The course includes
experience with woodcut, linoleum
cut, ca ll igraph, serigraph, found
object printing , fabric printing , and
the irwolved process of stone
lithography.
Prerequisite : Printmaking I

Color and lmage-3 s.h.
A course that w ill investigate many
different ways of using colo r in picture making. Although both realistic
and unrealistic color images will be
dealt with, the emphasis will be
on unrealistic color. Several color
theories and a survey of past and
current use of color in images will
provide a basis for student work.
The varied visual and aesthetic experiments will be accomplished
using a simple method of the dye
transfer process. Most images will
originate from the student's own
photo negatives.
Ceramics-3 s. h.
A beginning course that works exclusively with building techniques
-coil , slab, and sling. Th e student
also studies basic glaze formula
and firing , making his or her own
glazes in the process. The classes

are held at The Clay People, a community-oriented professional workshop specializing in ceramics.
Ceramics Workshop-3 s. h .
Continues Ceramics I into throwing
techniques, more advanced building techn iques, introduction of the
potter's wheel , and advanced glazing and firing methods ; to include
the process of reduction firing.
Weaving Workshop-2 s.h.
The class will explore the potential
of fiber and non-fiber weaving both
structurally and expressively. Instruction will also cover knotting,
braiding , twining, wrapping, and
crochet techniques. Students will
work with fundamental materials
such as j ute, string, scrap yarns and
woo l & cotton which they will learn
to spin and dye themselves.
Fundamentals of Design -2 s.h.
A basic course in which the student, throug h a series of visual
experiences, is introduced to the
principles of organized visual expression-design. Emphasis is laid on
improving the student's ability to
discern patterns in the pastic and
visual media, and on heightening
facility in expression through patterened visual means.

Film and TV Graphics-3 s. h.
Deals with graphics materials as
utilized in motion pictures and
television, stressing the actual production of a series of commercials
or video material possibly using
video equipment by the end of the
semester. The course does notremain long in abstract consideration
of the problems and possibilities of
graphics for film and TV, but spends
much time producing the sorts of
items that are in daily use in these
media. The course is particularly
strengthened by attendance of students from the Television, Motion
Picture, Photography, and Advertising departments, since it works with
techniques essential to their com~
munication forms.
Design and Layout Systems3 s. h.
A course covering all fundamentals
of commercial design, layout, keyline paste-up and typography by
exploring the possible materials and
their potential (and proper) usage.
This includes breaking down amateur habits and learning professional approaches to the problems
encountered . Th e instruction reli es
on close work with individual students, encouraging use of their own
imaginations in completion of jobs.

The field itself is also discussedthe problems and possibilities, how
to work with clients, etc., including
attention to handling of expenses.
Object Art 1-4 s.h.
Thi s is an introductory course to a
larger " Block" of courses that is designed to involve students in the
materials, structures and processes
of Art. The Introductory Course is
an intensive 8-week immersion in
materials. The workshop will present co mprehensive training and
experience in the uses of various
materials such as stone, concrete, metal, wood, paper, fiber, etc.
The second seven weeks will be concerned with structures and will deal
w ith form , architecture, shelter, etc.
Content, length, pace, timing will
depend on th e interest of students
and staff, current discoveries, needs
of social and art worlds, available
equipment and knowledge and
available time.
SECOND SEMESTER OBJECT ART
w ill develop out of interests gained
in first semester. There will be no
classes, per se, for each student
involved will be "apprenticed " individually o r in small groups to
craftsmen in the area of th eir choice.
Students wi ll be work ing with two
craftsmen each term for an indeterminate number of term s.

Some areas that might be explored
are: glassblowing, weaving, ceramics, metalwork, neon, casting,
etc. Careful faculty, student counseling will determine area and time
involvement.
Slikscreen Workshop-3 s.h.
Basic course involving experimentation in exploring and combining
direct techniques such as, Profilm ,
Touche, and Glue, Stencil, and
Photo-Silk Screen.
Alternative Publications-2 s. h .
A new course w hich will investigate
ways of "publishing" or presenting
materials from a wide variety of
courses in non-traditional or unrestrained forms. That is, there are
a number of ways of presenting, for
example, news or analysis in unusual, non-narrative ways. Students
will explore the most effective methods of presenting material without
relying on established forms of
printing.
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Mural Workshop-cr. various

Offers a brief historical survey of
murals of other times and the social
contexts in which they flourished ,
supplemented by extensive slide /
visual documentation, and discussion. The bulk of the course will involve a study of technical, aesthetic,
and political relations of the artist
to the mural and of both to the community. Actual work will be executed
either on portable panels or at specific community locations.
Investigates the ways in which
murals have historically represented
the desires, frustrations, needs, history, conflicts, and hope for the
future of various communities. This
understanding will thus underlie
involvement with color, perspective,
theme, symbolism and purpose of
contemporary mural art.
Courses of particular interest to
students in Art-Graphics include:
TV Graphics, Animation Film , Blake
and Multimedia Expression , Story
Workshop Experiment in Painting
and Drawing, Mural Workshop.

Film

A complete program of film study,
exploring the elements of art and
communication inherent in the medium. Students will become familiar
with all aspects of filmmaking in a
sequence of growth best suited to
their interests and skills. Accent is
on the development of craft and
creativity, and on the responsibility
that goes with using a medium that
reaches vast audiences. Advanced
courses provide the opportunity of
specializatio n in the basic disciplines-writing, direction, cinematography, editing.
Columbia Institute of Advanced
Film Study

The Columbia Institute of Advanced
Film Study offers a continuity of
wo rk on the graduate level with emphasis in film production or film
education. Curriculum is designed
on an individual basis. Twel ve (12)
semester hours of basic filmmak ing
techn ique must be completed, or
equivalent competency demonstrated , before advanced production courses may be undertaken.

Art of the Cinema-3 s. h.

From studying films of the past and
present, the student learns the elements of cinematic aesthetic and is
enabled to establish viable criteria
for the evaluation of motion pictures within their social context.
History of Cinema-3 s . h .

The history of film is treated generically. A specific genre is selected
for study each semester and students view and discuss films of the
genre. Past semesters have addressed themselves to Documentary Films, The Auteur, Fantasy and
Science Fiction , Film Comedy, etc.

as exhibited in the films made during the period . The films deal with
the war, peace, and attempts at
rebuilding the physical and social
environment.
Approaches to Film Criticism-4 s.h.

This course , an examination of ways
in w hich films can be considered by
the critic, will place equal emphasis
on viewing films and writing about
them. The class will see at least one
film a week, discussing it in detail,
and wi ll write at least five essays in
film criticism during the semester.
Various film critics and theories of
film criticism will also be surveyed.

Film and Society-3 s. h.

The Documentary Vision-3 s.h.

The course will view films and discuss them as products of a particular period or location of society,
as a moment of time, as expressions
of an artistic tradition, and as personal statements of their creators.
The topics to be discussed will include movies and politics, movies
and history, movies and the avantgarde, movies and realism, etc.

A survey of the history and development of documentary film, an exploration of the techniques and
themes and styles of filmmakers
such as John Grierso n, who innovated the form , and Robert Flaherty
and Pare Lorentz who perfected it.
Documentaries will be screened
and discussed each week. Among
the filmmakers represented will be
Leni Riefenstahl, Joris Ivens, Jean
Rouch, Chris Marker and Fred Wiseman. Readings for the course will
be drawn from Grierson, Agee,
Cartier-Bresson, Eisenstein,
Mcluhan, and Orwe ll.

Recent semesters focused on " Film
and the Rise of Fascism," based on
Kracauer's book From Caligari to
Hitler in studying films in Germany
from 1919 to 1933. Spring '72 dealt
with "World War II and Rebu ild ing,"
and traces history from 1939 to 1949
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Film Techniques 1-6 s.h.

Film Sound 11 -4 s.h.

Film Editing-4 s.h.

Workshop experience in expressing
ideas with film. Editing basic film
elemen ts; time as a dimension;
image, shot, montage, sequence .
Use of camera and light meter. Elements of composition . A basic introduction to the grammar of film.

Continuing work begun in the first
semester - a thorough investigation
of sou nd -effec t sources, creating
of post-sync effects, voice looping,
advance tec hniques of sound and
music cutting , and the legal aspects
of music use. Introduction to the
discipline brought to bear in analyzing a customer's film in terms of
its sound-effects and music requirements. Course is professionally
oriented. The student will learn the
pract ical aspects of making a living
either as a film sound technician
and/ or a sound edi tor.

Furthering the exploration begun in
the fi rst year of Film study, offering
the possibil ity of beginning specialization . At least two films wil l be
edited as semester proj ec ts from
stock provided by the school. Both
projects will be of sufficient complexity for a complete film statement. Em phasis in Editing will be on
further discovery of the grammar of
film , the montage, its rhythms and
its structure. Stud ents will have the
opportunity of choosi ng to conform
their work and to make answer
prints for use as samples in the professional community.

Film Techniques 11 -6 s.h.
Continuing the experience begun
in the basic course. Introduction to
edi ting of sound, the process of
syncing up and the use of voiceover. Emphasis on th e making of a
personal film , embodying the disciplines mentioned above.
Film Sound 1-4 s.h.
Introduction to the essentials of
motion picture sound , including the
direction of tape recording sessions
and work on location , following
through to th e final master mix and
the process of optic al track printing.
Technical aspects include study of
the waveform , equalization, filtering,
and the use of available and specia lized sound equipment in use
tod ay. Exercises will inc lude narration editing, selection of sound
effects and music, as well as the
preparation of multiple tracks for a
fina l mix .
Prerequisite: completion of Film
Techniques I or equivalen t
experience.

Prerequisite: Film Sound I or comparable experience. Admission on
approval of instructor.

Prerequisites: completion of Film
Techniques I and II.

Animation 1-4 s.h.

Cinematography-5 s.h.

In the first semester the basic concepts of animated films wi ll be explored as well as the history and
background of the art form. Emphasis in Animation I w ill be in practical
work on two-dimensional line-drawn
animation.

An intensive course offering the
possibility of specialization in the
use of the motion picture camera .
Photography exercises w ill be
closely supervi sed to defin e problems of light, composition , and lens
choice. Thirty-five millimeter equipment will be introduced but th e emphasis wi ll be on a refinement of the
basics of the craft that have been
introduced in th e first yea r of Film .

Animation 11-4 s.h.
Animation II wil l further explore the
elements of two-dimensional eelanimation and will include work in
three-dimensional stop-motion
animation.

Prerequisites: completion of Film
Techniqu es I and II or equivalent
experience.

Experimental Film-4 s. h.
The opportunity is given the student
to develop personal filmic modes
of expression in the statement of
creative ideas. The student is given
guidance and opportun ity to explore new techn iques and/ o r modes
of expression.
Motion Picture Writing-4 s. h .
Is not a course on how to lay a script
out on paper, but is primarily concerned with learning to write with
the mind's eye; to visually articulate
what one sees, and to get it on paper
so a film-maker can translate it
to film.
Advanced Motion Picture Writing
-4s .h.
Emphasis is on the definition of a
suitable story and the writing of a
feature film script. Th ere will be
readings of "classic" screen plays
and d iscovery of why they work so
well. Ultimately the goal is for some
interchange between this offering
and the Directi ng course. Script
material developed in Advanced
Writing may be acted and filmed
in the Directing Seminar.
Prerequisite : completion of the
basic film writing course.

Scene Design For Film and
Television-2 s. h.
Designing sets for studio shooting
for film and television with an understanding of th e use of appropriate materials and props.
The Motion Picture lndustry-2 s. h.
A survey of the organization and
economics of the film industry, with
emphasis on distribution and exhibition , production and costing, craft
and union organization, employment practices and copyrights.
Professional Apprenticeship 1-6 s.h.
Advanced students may work in
the film industry while completing
their studies, or they may work on
film production made in the College
for educational c lients. With the
permission of the chairman , Film
Department, the student may earn
as many as six semester hours of
credit during the undergraduate
period.
Seminar in Advanced Film
Production.-6 s.h.
The most advanced film production
opportunity at Columbia College, a
course conceived to facilitate the
making of the kind of film necessary
to the finding of jobs in professional
picture making.

Prerequisites : completion of Film
Techniques II and the consent of
chairman, Film Department.
Directing Seminar-6 s.h.
A joint offering of the Motion Picture and Theater Departments.
An exploration of both stage and
film script material to define a director's approach , point of view.
An introduction to the staging of
scenes, the blocking of actors, with
special emphasis on dealing with
the performer in a dramatic situation. Exercises will include the photography of at least 4 scenes in
sync. Admission by approval only.
Prerequisite : Film Techniques II or
1 year drama studies. Maximum
enrollment 24.
Courses of particular interest to
Film students include: Film and TV
Graphics, Fantasy Drawing, Fundamentals of Television, Media in
Ethnic Communities.
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While throughout the Photography
curriculum illustrated lectures and
demonstrations by instructors are
frequent and comprehensive, the
principal educational device is the
classroom critique in which each
student's work is viewed by other
students and the instructor.

Photography 1-4/2 s. h.

Photography 11-3 s. h.

Foundation course in the art and
science of photography. The student extends experience and understanding by adopting several
aesthetic positions which are critical to photography (taken concurrently with Darkroom Workshop).

Advanced problems in the aesthetics of photography: Form-the
Equivalent. Environmental Portraiture: the Portrait as an abstraction,
as a document, as a symbol, as a
poem-the Portrait as an Equivalent. The multiple exposure. Includes a semester-long project of
the student's choice to be presented
as a book.

Darkroom Workshop-2 s. h.
Intensive darkroom experience
leading the student to mastery of
basic black and white technique
(taken concurrently with Photography I).
The Aesthetic History of
Photography-3 s. h.
A critical approach to the history of
photographic image-making. Lectures are profusely illustrated with
slides and original materials.
Contemporary Photography-2 s. h.
A forum-discussion on current
trends in photographic aesthetics,
designed to heighten historical and
critical awareness and to provide
inspiration for the photographic
artist. Various faculty members and
guest lecturers speak on a variety of
specific topics (different each semester the course is offered). All
lectures are profusely illustrated
with slides, books, and original
materials.

Intermediate Photo Lab-2 s. h.
An intermediate course in black
and white technique. (Taken concurrently with any practical black
and white course other than Photography I.)
Prerequisite: Darkroom Workshop I
Editorial Photography-4 s. h.
A course aimed at producing a professional photo-journalist. Students
execute ed itorially valid assignments, with the teacher acting as
photo-editor. The course includes
special sessions with acting photojournalists, picture-agency stringers, editors, designers, engravers,
printers and production peopl e in
the field.
Prerequisite: Photography II and
Consent of Instructor

Master Printmaking-4 s. h .
As a lab class for the experienced
photographer, this workshop
focuses on the critical uses of
darkroom technique for creative
purposes. The uses of various films,
developers, and photographic papers are explored at length . Data
is collectively gathered for individual personal applications. Photographic formulas and developer
combinations are prepared by th e
class. Th e psychological aspects of
print tone and color are dealt with
from an aesthetic viewpoint.
Prerequisite: Photography II
Color Photography-3 s. h.
Color as seen and photographedthe science and aesthetics of color.
The psychological effects of co lor,
tri-color additive and subtractive
theories, subjective and objective
description of co lo r, light sources,
and color materials in photography.
Color printing is emphasized .
Prerequisite : Photography II
Advanced and Experimental Color
Photography-3 s. h.
Experimental co lor covering co lor
registration techniques, complex
colo r separations-including continuous tone "masking," color solar-

ization, duo-tone solarization,
dye-coupler techniques, and the
dye-transfer process.

(per one or two students) are provided. Architectural photography
is strongly emphasized.

Prerequisite: Color Photography

Prerequisite : Photography Ill

Photography 111-4 s. h.

Documentary Photography-3 s. h.

A direct continuation of Photography II with emphasis on more sophisticated aesthetic problems
inc luding both "straight" and experimental applications of the
medium: the multiple as a nonaccidental image using darkroom
and in-camera techniques; the
photographic image in sequenceemphasis on time and space relationships, contiguous frame and
documentary. Throughout, the student studies the history of photography in practice by co nsideri ng
trends in photographic history as
points of departure for personal
work. Classroom Critique.

Individual and group projects in the
most purely photographic of picture-making traditions. The documentation of man and his artifacts,
ancient and modern. (It is recommended, but not requ ired , that Advanced Photographic Techniques
be taken prior to or concurrent with
this course.)

Prerequisite: Photography II
Advanced Photographic Techniques-3 s. h .
A complete contro l of the reproduction of tone in photography and
of perspective ("corrective" or
"distorted " ). The zone system, densitometry, sensi tometry, the tone
reproduction cyc le and view camera technique : lenses, camera
movements, etc. View ca meras

Prerequisite: Photography Ill or
Faculty Consent
Photography IV- Experimental
Techniques-3 s. h.
Experimenta l image making utilizing
c lassical and non-classical techniques. Intensive introduction to the
concept of photographic departures, including co ntrolled solarization, posterization, photo silkscreen ,
photo etching, diazo, liquid emulsion, gum bichromate printing, etc.
Prerequisite: Photography Ill
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Photography V, VI: Seminar and
Critique
For th e advanced student seeking
to develop an individua l and more
persona l style in h is work. Con ducted as a seminar with two or
more faculty members participating
in group c riti ques. Emphasis on
guidance and critic ism f rom dive rg ent viewpoin ts and sources. Here
t he student brings together previous photographic expe ri ence into
a meaningful and unique aesthetic.
(Stud ents may register fo r 4 to 16
c redits in this course .)
Prerequisites: Photography IV and
Th e Aesthe tic History of Photography, plus at least one of the
f ollowing: Color Photography,
Documentary Photography, Advanced Photographic Techniques,
or Th e Photographic Book.
The Photographic Book- 4 s. h .
Exploratio n of illu strati ve photography and of the pho tography as
literature. Eac h stu dent c reates an
orig inal photographic book. Two
sem esters. Credit given upo n co mplet ion of th e second semester.
Prerequisite: Photography IV
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(312) 467 0300

